"SAVE LI NCOLN! "

FADE | N:

EXT. SOVEWHERE | N A DREAM - (1861) - N GHT

Blurred figures in black and di smal shades of gray
rise slowy up and down in DEAD SI LENCE

One, atall, lanky, SAD FIGURE with whi skers wears a
stove pi pe hat.

Beside him also rising slowy up and down, but out of
sequence with his novenent and beyond reach, is a PUDGY
WOVAN dressed i n bl ack.

Behi nd themis another FI GURE DRESSED | N BLACK.

He i s handsone, rakish, with a tri mmed handl ebar
must ache.

He trails the tall man, rising up and down behind him

He slowy renoves a derringer fromhis waistcoat and
points it in the direction of the tall man.

He fires the derringer.

There is a consi derabl e EXPLOSI ON OF SMOKE fromt he
derringer.

There is no sound of the shot.

The woman screans hysterically, one hand outstretched
towards the tall nman, the other holding a | ace
handker chi ef.

The tall man pays no attention.

He rises slowy up and down, while she screans silently
and rises slowy up and down beside him

Everything is dead silent.
Behind the man with the pistol, another handsone,

MUSTACHED MAN, remarkably simlar in | ooks, dress and
style, rises slowy up and down.
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He reaches out and tries to prevent the man with the
derringer fromfiring, but he is out of reach.

H's nmouth is open in a silent shout of warning to the
tall man.

No one hears him

We gradually see that they are all on horseback, slowy
rising up and down and going round and round in a
circle.

The horses are nmade of wood.

They are grotesque and shrouded in black crepe.

They are on a carousel.

They go up and down in this circular gane of pursuit.
No one can escape.

The tall man in front, rides silent and sad.

The pudgy woman, screans silently beside him

The rakish figure fires his derringer at the tall man.

Hi s | ookal i ke chases themall in slow notion, shouting
war ni ngs that cannot be heard, never catching them

The carousel goes round and round in desperate, silent
sl ow notion, the characters slowy rising up and down.

He fires the derringer over and over, but it makes no
sound.

A bullet slowy spirals towards the back of the head
of the tall man.

The | ookal i ke yells his warning, but has no voice.

The pudgy woman screans hysterically, but no one hears.
The tall man rises up and down, oblivious to it all.
Gradually the scene blurs into color and we hear the

SOUNDS of a TRAIN WHI STLE si nmul taneously with that of
a STEAM CALLICOPE playing a lilting waltz.
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EXT. FAI RGROUNDS NEAR THE U.S. CAPI TOL (1861) - DAY -
TRAI N LOCOMOTI VE

The TRAIN WHI STLE harnoni zes with the calliope as the
train slows and passes the fairgrounds on its way into
Uni on Stati on.

| NT. RAI LROAD PASSENGER CAR - DAY - CONTI NUOUS

The noise of the whistle startles one of the PASSENGERS
fromhis sleep

VIRA L GUNN, a handsone, nustached young man in a Quaker
suit, bolts upright and | ooks around.

He w pes beads of sweat fromhis forehead and sighs a
breath of relief.

EXT. FAI RGROUNDS - DAY - CONTI NUQUS

MEN, WOVEN AND CHI LDREN circle round and round on a
colorful carousel. The MJUSIC of its calliope fills
the air.

The riders | augh and sing and shout as they circle
around in blissful happiness.

| NSERT - A SIGN
whi ch reads "SCHAEFFER BROS. Cl RCUS".
BACK TO SCENE

The carousel is the centerpiece of the traveling
Schaeffer Brothers G rcus.

A small CROAD of civilians of all ages and mlitary
strolls the mdway as a BARKER notions to them AD LI B
(MOS. ) to enter the tent that holds the show.

The circus is a poor excuse for grand entertainment,
but seens to be a pleasant diversion for the folks in
at t endance.

A SOLDIER throws balls at a pyramd of mlk bottles
while a PRETTY G RL smles affectionately and a
CONCESSI ONAI RE taunts him AD LIB (M Q. S.).
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He knocks over the bottles with his allotnment of balls
and wins a small faux dianond ring which he presents
to the girl.

She swoons in delirious delight as he puts it on her
finger.

The STEAM WHI STLE of the calliope signals the start of
the next ride on the carousel.
| NT. RAI LROAD PASSENGER CAR - DAY - CONTI NUOUS

Virgil | ooks out the window at the circus as the train
passes and shakes his head in disbelief.

A CONDUCTOR wal ks through the cars and announces the
station stop.

CONDUCTOR
Washi ngton Cty. Last stop.

Virgil and the other passengers gather up their baggage
and prepare to detrain.

The nmusic of the calliope in the distance is heard
t hroughout the vicinity of Union Station.
EXT. WASHI NGTON - DAY - UNI ON STATI ON - CONTI NUOUS

Virgil and OTHER PASSENGERS detrain amd a stream of
MEN, WOVEN, CHI LDREN, M LI TARY and WOUNDED SOLDI ERS

BAGGAGE HANDLERS push carts of |uggage around the
station platform

Virgil carries one small bag. He heads for the street.

EXT. UNI ON STATI ON - DAY - CONTI NUQUS
Virgil hails a horse drawn cab

A |l ovely YOUNG LADY approaches him all smles and
giggling wwth her train ticket in her hand.

YOUNG LADY
| saw you in "Hamet'. | think
you' re wonderful. May | have

your autograph?



Virgil is gracious, but abrupt.

VIRG L
Thee m stakes nme for ny brother,
young lady. He is the "actor'
inthe famly.

YOUNG LADY
Ch, | didn't know he had a
brother. My | have your
aut ograph anyway? |'ve never
been this close to a fanous
actor's brother.

Virgil accepts the ticket and the lady's pen and wites
his name on it.

VI RG L
Very well... there

He gives it back to her and steps into the cab.

She | ooks at it wide eyed as she reads it. Then her
expression turns to bew | dernent.

YOUNG LADY
Virgil @unn?

VIRA L
Julian's brother.

She continues to | ook puzzled as the cab draws away.
VIRG L
(conti nui ng)
Gover's Theater... E Street
and Pennsyl vani a Avenue.
EXT. WASHI NGTON STREETS - DAY - CONTI NUOUS
The streets are busy with horses, cabs and pedestri ans.

Pigs, fow and small livestock freely roamthe streets
around the railroad station.

There is a saloon and livery stable on every street
cor ner.

Virgil's cab noves along to its destination through
t he hubbub.



EXT. GROVER S THEATER - DAY - CONTI NUOUS

The cab stops in front of Gover's Theater. Virgi
gets out, pays the driver and wal ks in the front
ent rance.

| NT. GROVER S THEATER - DAY - LOBBY - CONTI NUOUS

A MAN busies hinself inside the box office in the | obby
sorting tickets.

VIRG L
Good norning, |I...

The nman is startl ed.

MAN
Julian, that you?

VIRA L
No, |I'mhis brother. He told
me to call here.

MAN
He's upstairs in Deery's Sal oon

wi th your brother, MIton.
There's a big ganme goi ng on.

| NT. DEERY'S SALCON - DAY - CONTI NUCUS

The NO SY saloon is filled with MEN.

Men stand and drink and talk at a | ong bar al ong one
wal | .

QG hers play billiards with the owner, JOHN DEERY
A crowd gathers around a table watching a gane of poker.

Seated at the table, anong other CARD PLAYERS, are
M LTON GUNN and ELI AS SCHAEFFER

Behind MIlton stands a nen with a remarkabl e
resenbl ance, his brother, JULI AN.

Jul i an whi spers words of caution in Mlton's ear AD
LIB(MOQOS.).



MIton smles and waves away his concerns.

Schaeffer sweats and tugs at his collar. He plays his
cards close to his vest.

MIlton casually puffs a cheroot.

SCHAEFFER
| shoul d have junped off that
boat when | had the chance.

M LTON
That's a permanent solution to
a tenporary problem ny friend.

Virgil enters, choking and gaggi ng, waving his hands
t hrough the snoke | ooking for his brothers.

VIRAL'S P.OV. - THE CARD GAME

He sees MIton at the table.

BACK TO SCENE

Virgil shakes his head in disapproval.

He quietly wal ks over to his brothers and stands behind
them whil e the gane progresses.

They do not see himyet.

Schaeffer | ooks up fromhis hand, sees Virgil behind
Jul i an.

SCHAEFFER' S P. O V. - THE BROTHERS

The three are identical in |looks. They could be
triplets.

BACK TO SCENE

SCHAEFFER
Good Lord, |I'm seeing things.
|"ve had too nmuch to drink

M LTON
Nonsense, there's no such thing
as too much.

He takes a wad of cash frominside his coat and throws
it into the kitty, which is already substanti al.



M LTON
(conti nui ng)
| raise you five hundred.

Schaeffer puts down his hand and reaches inside his
coat pocket.

SCHAEFFER
All I have left, Sir, is a Bil
of Sale for ny circus, which is
worth far nore than your raise.
If you will accept it, I wll
offer it and call.

M LTON
| accept.

M|l ton spreads his cards on the table.

M LTON
(conti nui ng)
Ful | house, aces high.

Schaeffer sinks back into his chair in despair.

SCHAEFFER
Congratul ations, Sir. You are
t he proud new owner of Schaeffer
Brothers Crcus. And would
soneone please direct ne to the
tallest building in town?

MIlton stuffs his winnings into his pockets.
Schaeffer stunbles out of the saloon into anonymty.
The crowd that had been watchi ng the gane noves over
to the billiard table where John Deery is beating al
chal | engers.

MIlton and Julian notice Virgil for the first tine.

M LTON
Way, little brother. \Wat a
surprise!

VI RG L

| f nother could see thee, she
woul d roll over in her grave.
Dri nki ng, snoking, ganbling.
For shane.



JULI AN
It's only a gane, Virg.

VI RG L
Only a gane? And acting, |
suppose, is a nobl e profession?

JULI AN
| don't know about nobl e, but
there's no business like it.

M LTON
We have to get you out of those
clothes. Cone... to the
fairgrounds.

VI RG L
(to Julian)
Ch, by the way, | gave sone
i nnocent young | ady ny autograph
at the station. She m stook ne
for thee. She said she |oved
thee in 'Hanm et'.

JULI AN
Real | y? What a great business..
| never even played Hanl et.
Did you get her nane, Virg?

Virgil 1ooks at himwth disdain.

EXT. DEERY'S SALOON - DAY - CONTI NUOUS

The boys exit the sal oon and unhitch some horses from
a hitching post.

MIton and Julian nount theirs. Virgil stands there,
hol di ng hi s bag.

M LTON
Grab that horse there, Virg.

Virgil nmounts a third horse and they ride out
Pennsyl vani a Avenue to the fairgrounds.

EXT. FAI RGROUNDS - DAY - MOVENTS LATER

The boys ride along and catch up on the recent past.



VIRG L
That man... he | ost everything
in a card gane? No wonder it's
a sin to ganbl e.

M LTON
Rel ax, Virg. He was at the end
of his rope anyway. Banks
woul dn't |l end himanything. He
needed noney, ny noney.

JULI AN
Lucky thing for you, nobody
ever gets to see your "noney".

M LTON
First, | would have to | ose..
and | never | ose.

VIRG L
Dri nki ng, snoking and ganbling.
Lord save us. Thee seemto
forget how thee were raised.

M LTON
Wait till thee... you... see
the circus, Virg. That'll change
your m nd.

VI RG L

| saw the circus.

M LTON
Renenber when we wanted to run
away With a circus? Now, we
own one! Good fortune sm |l ed
on us today, hey brothers?

JULI AN
| ndeed, as |long as you don't
get caught.

VI RG L
And is this horse one of the
fruits of thy vice?

M LTON
That one? Nope. Never saw it
bef ore.

10.
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VI RE L
Well, whose is it?

M LTON
How should | know? You're the
one riding it.

Virgil pulls on the reins and stops.

VI RG L
Whoa! This is not thy horse?
M LTON
Nope. Wsh it was... nice horse.
JULI AN
Sure is.
VI RG L

Don't they hang people for
steal i ng horses?

M LTON
| don't know, | never got caught.

MIton and Julian | augh out | oud.

M LTON
(conti nui ng)
Rel ax, Virg. They gotta catch
you first.

Virgil junps off the horse, turns it back towards the
city, grabs his bag and slaps the horse with his hat.
It gallops back to the city.

VI RG L
111 wal k.

EXT. FAI RGROUNDS - DAY - CIRCUS SITE

The big top is a ranshackle tent, shredded and full of
hol es.

M I 1ing around are Cl RCUS PERSONNEL who doubl e as
perfornmers, |aborers and all around hel p.

Cavorting anong them unattended are sone AN MALS, dogs,
nmonkeys, a pig, sone horses and nules, an old |ion,
and two el ephants, one a baby.
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JULI AN
Good Lord! People pay twenty-
five cents to see this?

M LTON
W'll make a fortune.

VIRAL'S P.OV. - THE CAROUSEL
The carousel stands silent.
SUBLI M

The nustached man on the dream carousel reaches out in
slow notion and tries to prevent the man with the
derringer fromfiring, but he is out of reach.

H's nmouth is open in a silent shout of warning to the
tall man.

BACK TO SCENE

VIRA L
Ch, no, no.

JULI AN
VWhat's the matter, Virg?

VIRA L
It's an onen.

As the boys ride up, WNNIE, the fat |ady, runbles
towards themin a highly agitated state.

W NNI E
Have you seen M ster Schaeffer?

MIlton shows her his Bill O Sale.

M LTON
M ster Schaeffer is no |onger
associated with the circus. |
am t he new owner.
(to Julian)
Send the horses back to the
st abl e.

Jul i an whacks the horses with his hat and they gall op
off towards the city.
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VI RG L
Those were not thy horses,
ei ther?

M LTON

Rentals. W have an account
with the stable owner

MIlton is suddenly surrounded by Wnnie, EDUARDO, an
ACROBAT, MANUEL, a JUGE.ER, TINY, a G ANT, BONES, a
LI VI NG SKELETON, |LLUM NATO, a TATTOCED MAN, M X and
MAX, a PAIR OF M DGETS, and MADAME X, A CURI QUS LOOKI NG
BEARDED FELLOW dressed in a scarlet robe.

W NNI E
When do we get paid?

M LTON
Oh, please, we've only net and
al ready we' re qui bbling about
the root of all evil? | hope
this is our only problem

W NNI E
It's not... Magnifico has
di sappear ed!
JULI AN
Who's Magni fico?
| LLUM NATO
Qur magi ci an. He was wonderful .
M LTON
D sappeared? Wat do you nean?
W NNI E
He's... vanished... poof!
M LTON
Vani shed, you say?
| LLUM NATO
Gone... without a trace.

MIton scratches his chin and ponders the situation.

M LTON
Well... he's either very good..
or very bad.
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EDUARDO
Maybe if we don't get paid,
we'll all disappear.

BONES

| haven't had a decent neal in
weeks. Look at ne.

Bones is truly a living skeleton. Wthout teeth.

Hi s voice is scarcely a whisper

He PLAYS ' Chopsticks' on his ribs with wooden nallets.
The tune is faintly recogni zabl e.

BONES
(conti nui ng)
| get |ightheaded soneti nes.

W NNI E
|'ve | ost over a hundred pounds.

M LTON
Now, now, mny new found friends,
tinmes are tough. There's a war
on, you know. W all have to
make sacrifices under these
circunstances. Let ne talk
this over wwth ny associ at es.

MIlton calls Virgil and Julian aside and they whi sper
in consultation.

JULI AN
What are we going to do? W
can't pay themw th your noney.

VI RG L
(to MI1ton)
What's wong with thy noney?
M LTON
The ink rubs off.
(beat)
This is ny plan... we offer

them a share of the gate.

JULI AN
But it's a | osing proposition.
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VI RA L
The ink rubs off?

M LTON
W can't |ose. W've invested
not hi ng. . .

VI RA L

Wiy don't thee take it to a
bank and exchange it?

M LTON
That's a good idea, Virg..
(to Julian)
And we can nmake a fortune on
t he ganmes of chance... if we
el imnate the chance.

VI RG L
Perdition awaits thee, MIton.

M LTON
People love to ganble. W're
only offering themlove. Wren't
t hee taught to | ove thy nei ghbor?

VI RG L
Thee speaks with the devil's
t ongue.

The boys go back to the circus gang with the
proposi tion.

M LTON
Congratul ati ons! You are now
all sharehol ders of the G rcus.
Each of you wll share equally
in the box office receipts..
After expenses, of course. The
animals have to eat. W wll
only keep the incone fromthe
ganes. Fair?

They | ook at each other and nunble AD LIB acqui escence.
ALL

Sounds fair. About as fair as
can be, | guess. Al right.
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M LTON
Al right is right. Let's get
the show on the road. Tonorrow,

Manassas. We'll massacre 'em
i n Manassas.

EXT. HOMNMRD S STABLES - DAY - MOMENTS LATER

MIton's and Julian's horses trot up to Howard's
St abl es, a popular livery.

HOMRD and TWO BUSI NESSMEN wat ch as they arrive.

BUSI NESSVAN
Here conme our horses now

Howar d shakes hi s head.

HOMRD
Ah, not those guys agai n.

He grabs the horses by the reins and | ooks them over.

BUSI NESSVAN
You know who stol e thenf?
HOWARD
Yeah, but at |east they send

t hem back

EXT. MANASSAS, VIRG NIA - DAY - CIRCUS SITE

The circus carousel goes round and round, the steam
cal |l i ope PLAYI NG a delightful waltz.

There is no crowd gat hering, however.
The perforners tal k anong thenselves, AD LIB (MO S.).

JULI AN
Wiy isn't there anyone here?
Think it's alittle early?

M LTON
No, | see people on the hills
all around us.

JULI AN
VWat are they waiting for?
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MLTON S P.O V. - A THREE HUNDRED SI XTY DEGREE VI EW OF
THE SURROUNDI NG HI LLSI DE

On the North, barely visible, nmen in blue and Zoaves,
with their colorful baggy-|egged pants, line the hills.

On the South, nen in gray formlines in front of
artillery.

BACK TO SCENE

M LTON
| don't know... Hit the bell on
t he carousel, Virg.

Virgil RINGS the BELL on the carousel.

M LTON
(conti nui ng)
We shoul d see sone action any
time now.

JULI AN
Judging fromthe size of the
crowd, business shoul d be
boom ng.

M LTON
Everybody | oves a circus!

VWhile Virgil rings the bell, a LOUD, WH STLI NG NO SE
hurtl es cl ose overhead, followed by an EXPLOSION on a
surroundi ng hill side.

The boys are startled and confused.
The perforners screamin hysteri a.

M LTON
(conti nui ng)
Whoa! What do you suppose that
was all about?

JULI AN
You didn't even cheat anyone
yet and they're shooting at us.

VI RG L
Maybe we should talk to them
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More and nore artillery shells go WH STLI NG over head
fromall directions.

The shelling continues throughout the scene.

The circus aninmals bleat and fret and strain at their
t et hers.

The wild ones pace in their cages.

The carousel continues to turn, enpty and unattended.
It plays a repertoire of gay waltzes in syncopation
with the aerial bonbardnent.

EXT. SURROUNDI NG HI LLS - DAY - CONTI NUOUS

Men in blue and gray descend on the valley scream ng
and yelling and firing their rifles as they run.

THE BOYS P. O V. - THE DESCENDI NG ARM ES

From their perspective, it appears that both the blue
and the gray are running towards and shooting at the
circus.

BACK TO SCENE

M LTON
This has to be a
m sunder st andi ng.

VIRA L
W can't run. W' re surrounded.

JULI AN
| thought the war was over.

VI RE L
W' d better surrender.

The boys throw up their arns in unison as the armes
run towards them

MIton | ooks around for his perforners.

They huddl e together shivering in fear.
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M LTON

Throw up your arms. | think

can tal k our way out of this.
Both arm es converge on the site of the circus
si mul taneously and engage in ferocious hand to hand
conbat .
Sol diers fromboth sides junp on the carousel and shoot
at each other as it turns, churning out its lilting
mel odi es.
Chips fly off the horses as they deflect bullets.
Soldiers spin off the carousel as they are hit.
Bodies lie strewn about the site and in an al nost
perfect circle of blue and gray around the carousel.
EXT. CRCUS SITE - DAY - MOMENTS LATER

VWhen it seens like there are no nore nen to kill or be
killed, the fighting subsides.

The boys and the circus people stand silently, stunned,
with their arnms still raised in surrender.

M racul ously, none of themare hurt.

Around them dead and wounded, blue and gray lie
intertwined in a curious canaraderie.

The banks of the Bull Run are littered with the col orf ul
uni forns of Zoaves.

Froma distance, it looks like a field of poppies.

The car ousel continues ;o_circle round and round in
three-quarter time, oblivious to the carnage.

Nl MBUS the Iion roans free fromhis cage anong the
bodi es.

He stops and licks the face of a trenbling REBEL BOY
in gray.

Tiny, the giant, puts his armaround the lion's neck
and | eads himback to his cage.
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TI NY
Cone on now, N nmbhie, don't be
af rai d.

The rebel raises his head and | ooks ar ound.

REBEL BOY
Am | dead?

VIRG L
No, thee are alive.

M LTON
Were are you from boy?

REBEL BOY
Texas, sir.

M LTON

|s there any war down there?

REBEL BOY
Not yet, sir.

M| ton makes a pronouncenent to the small gathering.

M LTON
Pack it up, we're headin' for
Texas.

EXT. TEXAS ROAD - DAY - A FEW MONTHS LATER

Virgil rides ahead of the circus putting up posters in
advance of the spectacle as they head through Texas.

He is a comcal sight atop his dispirited old nag,
ANNI E, |laden with rolls of circus posters and flyers,
buckets and brushes, all dangling and cl anking as he
rides.

He di snobunts out of pity and wal ks ahead of Annie.
VI RG L
| think the wal king's faster,
old girl.

Annie slows to a stop as Virgil tacks a poster to a
tree.

| NSERT - THE POSTER
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THE MOST SPECTACULAR SHOW ON EARTH - PLAYI NG NOW AT
THE HOUSTON FAI R GROUNDS - THE SCHAEFFER BROS. Cl RCUS
WLD ANI MALS - ACROBATS - ANOVALI ES OF NATURE - GAMES -
ADM SSI ON ONLY TVEENTY- FI VE CENTS

BACK TO SCENE

He tries to get her in notion again. She is reluctant
to nove.

VI RG L
(conti nui ng)
Conme on, Annie. Cone on,
darlin'. W're al nost hone.

He coaxes her in his sweetest voice.

VI RG L
(conti nui ng)
Know what |'m going to give
t hee when we get there? A big,
juicy carrot. Hwmmmm  Doesn't
t hat sound good? Hmmm | can
al nost taste it. Hmmm

Anni e just |ooks at him woefully.
Virgil 1ooks her straight in the eye.
She ignores him

VI RG L
(conti nui ng)
Are thee deaf?

At this precise nonent she jerks her head to rid herself
of a pesky horsefly, appearing to answer himin the
affirmative.

VIRG L
(conti nui ng)
Don't thee be snug. If MIlton
were here, thee would soon be
in the glue pot.

Anni e shakes her head at the sanme fly. Virgil m stakes
it as an act of defiance.



22.

VI RG L
(conti nui ng)
Ei ther thee are the dunbest
creature... or the snmartest.

She shakes her head agai n.

VIRG L
(conti nui ng)
Wul dn't surprise ne if thee
struck up a conversation with
me one of these days.

EXT. FI ELD NEARBY - DAY - CONTI NUOUS

Two oafish farm hands, LEM and CLEM working in a field
near by overhear Virgil talking to Annie.

CLEM
Lookit, thar, Lem That thar
boy's talkin' to his hoss.
They both guffaw at the observation.
Clemyells over to Virgil

CLEM
(conti nui ng)
Hey thar, boy... is that thar
one 0' themtal kin' hosses?

They both guffaw again at this hunorous barb.

EXT. TEXAS ROAD - DAY - CONTI NUOUS

Virgil surveys the | andscape for a quick getaway as
t he oafs approach.

Next to Virgil they are giants.
VI RA L
Ch Lord, what would MI|ton do
in this situation?

Virgil puffs up his chest and responds in his nost
of fi cious circus-speak.
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VI RE L
(conti nui ng)
As a matter of fact, she is.

The cl ods surround hi m nenaci ngly.

LEM
Whaddayew nmean?

VI RG L
| nmean she is that rarest of
creatures, 'Equus Dictus', a
tal ki ng hor se.

The smaller of the two clods, who stands a foot over
Virgil, snarls.

CLEM
Ch, yeah, let's hear 'er say
sunt hin'.

VI RG L

Gent | emen, pl ease, you insult
the lady. You can't expect her
to performat the slightest
noti on.

LEM
Wy not ?

VIRG L
Because she is a professional.
Just | ook at her. Wy, she is
i ndignant. Do you each have a
quarter?

They shake their heads, no.

VIRG L
(conti nui ng)
Well, that is the price of
adm ssion to any circus to see
a tal king horse. Sorry,
gent | enen.

He starts to | ead Annie away.

Cl em grabs the reins.
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CLEM
Wait jest a mnnit. How about
if'n we give ya a sack o
turnips? That's wuth nore'n
fifty cents.

He munbl es to hinsel f.

VIRG L
A sack of turnips?

LEM
Yew better take "imup on it.
Clemdon't lak it when fol ks
turm'imdown.

They | ook at each other and guffaw again.

VI RG L
A sack of turnips. What a
generous offer. | couldn't
possi bly refuse.

Cl em wal ks over to the side of the road and picks up a
sack of turnips and with one hand throws it over poor
Anni e' s back

She al nost col | apses under the strain.

LEM
Now, let's hear 'er say sunthin'.

Virgil looks at the old mare with inploring eyes. He
crosses his fingers and takes a deep breath.

VI RG L
VWll, Annie, would you like to
say sonething to these nice
nmen?

As | uck would have it, that sane horsefly bites a piece
out of her |eeward ear.

She bares her teeth and jerks her head around away
fromthe audi ence.

Virgil, in the best imtation of a horse's voice and
wi t hout noving his |ips, whinnies and nei ghs.



25.

VI RE L
(conti nui ng)
No, | have a headache.

He turns to the country bunpkins and throws up his
hands in feigned frustration.

VI RG L
(conti nui ng)
Just |ike a woman.

Lem and dem | ook at each other in bew | dernent.

CLEM
Did ja hear thet?

LEM
Well, ah'll be dogged. |If'n ah
didn't hear it, | woodenanever
believed it.

VIRG L

Excuse ne, gentlenen. And,
t hank you for the turnips.

He | eads Anni e away, holding his breath, not daring to
| ook back.

Clemand Lemwatch Virgil and Annie anble down the
r oad.

They stand nmunbling to thensel ves, scratching various
parts of their bodies and shaking their heads in wonder.
EXT. CIRCUS SITE - DAY - LATER

Virgil arrives back at the circus site with Annie.

He gives the sack of turnips to Tiny.

VI RG L
For the animals. \Were are ny
br ot hers?

TI NY

They went into town. Should be
back by now.

There is the SOUND OF HOOFBEATS.
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A dozen or nore SOLDI ERS, sonme in gray uniforns, sone
in everyday clothes, rein up in front of Virgil.

The | eader i s CAPTAI N TRAVERS.

Just far enough behind themnot to be seen come MIton

and Jul i an.

They stay out of sight
unf ol d.

in an arroyo and watch the scene

CAPTAI N TRAVERS

" m Captain Travers of the
Li berty Fusiliers. How many
head of horses do you have?

VI RG L

(poi nti ng)

Just Anni e.

Any mul es?

A few

CAPTAI N TRAVERS

VI RG L

CAPTAI' N TRAVERS

Good, we need them Men, gather

up the nul es.

VI RG L

Thee cannot do that.

CAPTAI' N TRAVERS

Apparently you haven't heard..
there's a war on.

VI RG L

We are not part of thy war.

CAPTAI N TRAVERS

"1l give you a voucher for
paynment fromthe Treasury of
the Confederacy... W're al so
| ooking for volunteers to join
our Fusiliers.

He notions to one of his nen, WLEY STEWART.
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CAPTAI N TRAVERS
(conti nui ng)
Search the area.
(to Virgil)
You | ook abl e-bodi ed.

VIRG L
| cannot do harmto ny fell ow
man. ... and, besides, | don't

know how to fusile.
The sol di ers di snbunt and surround him
Wley Stewart conmes out of the tent shaking his head.

W LEY
There's sunthin' wong with
t hose folks. One of 'em| ooks
| ak he's daid.

The giant, the mdgets, the fat lady, the tattooed man

and the bearded | ady and Bones foll ow hi mout of the
tent.

CAPTAI N TRAVERS
You tal k funny, boy. Were you
fronf

VIRGA L
Phi | adel phi a.

W LEY
A Yankee... string 'imup.

They all AD LIB threats.

ALL
Yeah, string '"imup. Hang 'im

One of the nmen throws a noose around hi s neck.

W LEY
Cet 'imover to that nmesquite
tree.

VIRG L
Ow... thee are... you're choking
ne.

W LEY

That's the point, Yankee.
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The nen all laugh. They are only playing a terrifying
gane with him

CAPTAI N TRAVERS
Hol d on, boys, naybe our gentle
friend has second thoughts.
They renove the noose.
Virgil massages his bul ging neck and breat hes deeply.
VI RG L

Perhaps | can help thee with
t he sick and wounded.

CAPTAI N TRAVERS
We accept. Munt up. Want's
your namne, Yankee?

VI RG L
@Qunn... Virgil Qunn.

THE BOYS P.O V. - FROM THE ARROYO

Virgil nmounts a mule without formal farewells to the
circus troupe and | ooks back over his shoul der towards
the arroyo.

VIRAL'S P.OV. - THE ARROYO

MIton and Julian wave a cauti ous goodbye.

EXT. ARROYO - DAY - CONTI NUCUS

M LTON
Quick, Julian, | have a plan.
We haven't a nonent to | ose.
JULI AN
We gonna save Virg?
M LTON
No, we're going to save

our sel ves.

They ride over to the tent.
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EXT. CIRCUS SITE - DAY - CONTI NUOUS
The boys are greeted with hysteria.

W NNI E
They took Virgil and the mules.
VWhat are we going to do?

MIlton grasps Wnnie's hand and shakes it vigorously.

M LTON
Be brave... and, congratul ations.
You' re the new owner of Schaeffer
Brothers Circus.

W NNI E
But, what should we do? Were
shoul d we go?

M LTON
Everybody | oves a circus! Cet
back up north... Gettysburg.
They' Il die laughing in
Get tysburg.

W NNI E

WIl we be safe there until the
war's over?

M LTON
There's nothing there but farns.

They all gasp as MIton and Julian turn and ride east
towards the M ssi ssippi.

MIlton calls back over his shoul der.
M LTON

(conti nui ng)
Good | uck!

EXT. BATTLEFIELD IN VIRA NI A - DAY - SOMETI ME LATER
Virgil's Conpany is pinned down and exposed to
relentless nortar and artillery fire on a broad expanse

of hilltop.

Denol i shed wagons and dead, bloated horses lie scattered
anong the nen and equi pnent.
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They're all hugging the ground as fire rains on them
fromthe sky.

Enbers ignite the grass and equi pnent and sone | and on
the nmen as well.

Virgil blows and pats out sone snol dering patches on
hi s uniform

VI RG L
Phoo, phoo.

Wi stling bullets drop nmen right and | eft as snipers
pi ck out easy targets.

Sone drop dead forward on their faces in silence.
O hers spin in a macabre death dance, screamng in
pai n before dropping.

VIRG L
(conti nui ng)
Whose idea was it to capture
this hill?

W LEY
Wasn't ne, Virg.

Wley uses his hat to pat out a grass fire near him
Enbers ignite on his arm He blows them out.
W LEY
(conti nui ng)
Phoo, phoo.

The rain of fire continues as nortar shells explode
over the hill and nen scream and die.

A dead soldier cuddles a terrier in his arns. The dog
shi vers and whi nes.

Virgil crawls over to the dog and gives it a drink of
water from his canteen

VI RG L
Poor little dog.

A huge explosion scatters a ton of dirt, obliterating
everything in sight and hurling bodies into the air.

DI SSCLVE TQO
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EXT. VIRG L'S RECURRI NG DREAM - NI GHT

Blurred figures in black and di smal shades of gray
rise slowy up and down in DEAD SI LENCE

In front, the sane tall, lanky, sad figure with whiskers
wears a stove pipe hat.

Beside him also rising slowy up and down, but out of
sequence with his novenent and beyond reach, is the
sane pudgy wonman dressed in bl ack.

She screanms hysterically in silence, one hand
outstretched towards the tall man, the other hol ding

t he | ace handkerchi ef.

The tall man pays no attention.

He rises slowy up and down, while she screans silently
and rises up and down beside him

Behind themis the sane dashing figure dressed in bl ack.

He i s handsone, rakish, with a tri mmed handl ebar
must ache.

He trails the tall man, rising up and down behind him

He slowy renoves a derringer fromhis waistcoat and
points it in the direction of the tall man.

He fires the derringer.

There is a consi derabl e EXPLOSI ON OF SMOKE fromt he
derringer.

There is no sound of the shot.
Everything is dead silent.

Behind the man with the derringer, Virgil rises slowy
up and down.

Virgil is remarkably simlar in | ooks, dress and style
to the man with the derringer, who begins to | ook |ike
Virgil's brother, Julian.

Virgil reaches out and tries to prevent the man with
the derringer fromfiring, but he is out of reach.
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H's nmouth is open in a silent shout of warning to the
tall man.

No one hears. It is all dead sil ence.

They are all on horseback, slowy rising up and down
and going round and round in a circle.

They are on the sanme carousel with the grotesque wooden
hor ses shrouded in bl ack crepe.

They go up and down in the sane circular ganme of pursuit
as the earlier dreans; no one escaping; no one catching
up with the others.

The tall man in front, rides silent and sad.

The pudgy woman, screans silently beside him

The rakish figure fires his derringer at the tall man.

Virgil chases themall in slow notion, shouting warnings
t hat cannot be heard, never catching them

The carousel goes round and round in desperate, silent
sl ow notion, the characters slowy rising up and down.

He fires the derringer over and over, but it makes no
sound.

The sanme bullet slowy spirals towards the back of the
tall man's head.

Virgil yells his warning, but has no voice.
The pudgy woman screans hysterically. No one hears.
The tall man rises up and down, oblivious to it all.

A BURLY, BEARDED MAN in a bowl er hat rides behind
Virgil.

The burly man has a bl ackjack in his hand.

He raises his armand strikes at the back of Virgil's
head.

There is the SOUND of an enor nbus THUNDER CLAP.
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| NT. CH MBORAZO ARMY HOSPI TAL - NI GHT - CONTI NUOUS
Virgil awakes with a start and bolts upright.
He is in a hospital bed. He is soaking wet with sweat.
A violent thunderstormrolls through the night.
Cccasional lightning illum nates the ward.

Around Virgil are sone twenty other beds w th wounded
and sick SOLD ERS.

Sone noban. QOhers lie still.

He falls back on his bed and puts his hands over his
eyes and trenbl es.

| NT. CH MBORAZO ARMY HOSPI TAL - DAY - THE NEXT MORNI NG

PHOEBE, a NURSE, makes the norning rounds in Virgil's
war d.

The patients all brighten up and smle as she passes
and conforts each one AD LIB (MO S.), seeing to their
needs.

She gently shakes Virgil to wake himup

He struggles to lift his head fromhis pillow.

He can't focus his eyes.

Sweat runs off his face; his bed and cl othes are soaked.

PHOEBE
Virgil, are you all right?

He munbl es al nost incoherently.

VI RE L
What ?

PHOEBE
Can you hear ne?

He answers unconsci ously.
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VI RG L
Is it Thee, Lord?

PHOEBE
Are you all right?

He tries to lift his head and | ook around.
VIRAL'S P.OV. - THE WARD

Everything is blurred, but the blur is deep red, the
col or of bl ood.

The deep red turns to black, then fades into gray and
finally a brilliant white.

He can make out not hi ng.

BACK TO SCENE

VI RG L
| don't know, Lord. Is this
Heaven?

PHOEBE

No, it's Virginia.
He i s suddenly catapulted back into reality.

VI RG L
What happened to ne?

He feverishly searches his body for bullet wounds and
cl othes for signs of bl ood.

VIRA L
(conti nui ng)
VWhere was | shot?

PHOEBE
You weren't shot, Virgil, you' ve
been delirious with the fever.

He grins sheepishly.

VI RG L
The fever again?

PHOEBE
The fever... still.
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He struggles to focus on the nurse's face.

VI RG L
Phoebe, is it thee... you?

PHCEBE
Yes, it's ne.

He sinks back into his sopping wet pillow

VIRG L
Oh, Phoebe, | thought | m ght
never see thee... you... again.
PHOEBE
You' ve been in ny care six weeks
al r eady.
VIRG L
Si x weeks?
PHOEBE

Delirious nost of the tine...
but you're recovering. Destiny
won't |let you get away from ne.

She smles and gives hima fresh pillow and | eans over
t o whi sper.

PHOEBE
(conti nui ng)
" mgoing to be extra speci al
sweet to you |ater.
He whi spers back.

VI RG L
VWhen?

They both | ook around, wary of eavesdroppers.
PHOEBE
Toni ght .
| NT. CH MBORAZO ARMY HOSPI TAL - NI GHT

The patients are all sleeping soundly, except for Virgi
who struggles to keep his eyes open.

Phoebe slips into the ward.
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She carries a basin of water and sone towels.

The only intermttent light is fromthe stormthat
grows weaker and di stant outside.

She places the basin on the table beside Virgil's bed
and soaks one of the towels in the water.

She wings it out and wi pes his face and forehead.

She unbuttons his nightshirt and gently nmassages his
chest with the wet towel.

She | eans over and brushes the hair back fromhis brow
and ki sses him

The thunder and |ightning subside and the two figures
blend into the silent darkness.

| NT. CH MBORAZO ARMY HOSPI TAL - DAY - THE NEXT MORNI NG

Virgil awakes refreshed, in a clean bed, wearing a
cl ean nightshirt.

Phoebe | ooks after another patient nearby.

VIRG L
Good norni ng, angel of nercy.

She turns and goes to his side.

VIRG L
(conti nui ng)
Was | delirious again | ast night?

PHOEBE
No, but | was... Did you sleep
wel | ?

Virgil contenpl ates.
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VIRG L
No, | had the sanme confusing
carousel dreamagain... |I'm

trying to save soneone... |
don't know who or why... And
sonmeone is trying to stop ne...
| never saw these people

before... I wsh it would go
faster... 1'd li ke to know how
it ends.

PHOEBE
All the boys have bad dreans,
Virgil... It's part of the
heal i ng.

VI RG L

But |'ve been having this dream
for a long tine.

PHOEBE
Your subconscious at work. ..
guiding you... it's probably a
met aphor... you're trying to
save soneone's soul... like a
good Quaker.

VI RG L
| don't know good from evi
anynore... it was all so sinple
in the safety of the Community...
isolated... fromthe real world.

Virgil | ooks out the window H's face lights up
VIRG L
(conti nui ng)
Phoebe, | ook!
He grabs her by the hand and pulls her through the

door onto the porch overl ooking the Janmes River to the
sout h.

EXT. CH MBORAZO ARWY HOSPI TAL - DAY - PORCH -
CONTI NUOUS
VIR LS P.OV. - THE SKY

A gigantic rainbow fills the sky, literally.
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It stretches fromone end of the horizon to the other.
BACK TO SCENE

PHOEBE
Ch, Virgil, it's so beautiful

They stand hol di ng hands, nesneri zed.

The ground trenbles faintly as CANNON fire i s HEARD
fromthe distant south

VI RG L
How can nmen kill each ot her
beneath a rai nbow?
(pause)
Phoebe, darlin', | have to get
out of this... save the man on
the carousel... naybe influence

the outcone of the war... |
think that's the key, sonehow.

PHOEBE
But, how? One nman can't change
the course of history.

VIRG L

A plan... | have a plan.
PHOEBE

WIIl | ever see you agai n?
VIRG L

"1l make you part of the plan.
EXT. SIDE WHEELER ON THE M SSI SSI PPl - NI GHT -
ESTABLI SHI NG
MJSI C pl ays and MEN | augh and tal k as the boat paddles
down the river
| NT. SIDE WHEELER - NI GHT - GAMBLI NG ROOM - CONTI NUQUS

Ml ton plays Poker with other GAMBLERS as Julian watches
from behi nd.

The pot is full and the faces of all at the table but
MIton reflect tension.
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Only MIton and one other man remain in the gane.

OTHER MAN
All 1 have left is ny Arabian
t hor oughbred, Wnged Fury,
currently stabled in New Ol eans.

If you'll accept a bill of sale,
sir, I'"'mstill in the gane.
M LTON
| accept, sir.
The man writes out a quick bill of sale and throws it
in the pot.
OTHER MAN

"Il see you and call.
Mlton lays his cards out on the table.

M LTON
Ful | house, aces high.

M|l ton scoops up his wnnings and the bill of sale and
stuffs it in his pockets.

The ot her players check the cards.

OTHER MAN
Hey, how cone there's five aces
in this deck?

M LTON
VWhat? Can't we trust anyone
any nore? Let nme see those.

MIlton grabs the cards and shuffles them

M LTON
(conti nui ng)
By the stars, you're right...
soneone in this roomis a cheat!

He throws the cards on the table in disgust.

OTHER MAN
And you're it! Get him

The ot her players rush MIton but Julian turns the
tabl e over and they exit the ganbling roomw th the
pl ayers in hot pursuit.
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I NT. SIDE WHEELER - NI GHT - BALLROOM - CONTI NUOUS

They run through the grand ballroom dodgi ng or knocki ng
down DANCI NG PATRONS whi l e an ORCHESTRA pl ays a wal t z.

The dancers inpede the pursuers who trip and fall over
t hem

EXT. SIDE WHEELER - N GHT - DECK - CONTI NUOUS

MIlton and Julian run down the deck of the boat to the
stern, turning over deck chairs and throwing life
preservers in the path of their pursuers.

The ot her ganbl ers chase them down the deck hurdling
or tripping over the obstacles.

They junp over the stern of the boat uncerenoniously.
The pursuing ganblers shout AD LIB threats after them

GAMBLERS
Stop the boat! Get those
cheaters! Shoot them

The men on the boat fire revolvers at them as they
swimfor shore.

Little PINGS and PLUNKS of the bullets hitting the
water follow themas they swm

EXT. RIVERBANK - NI GHT - CONTI NUQUS

Mlton and Julian pull thenselves up on the bank of
the river, exhausted.

The SOUND of the boat fades in the distance.

JULI AN
We shoul d' ve kept the circus.
No one shoots at circus people..

M LTON
Those nen were cheating. They
wer e stacking the deck and
dealing fromthe bottom
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JULI AN
Except for that tine in
Manassas.
M LTON

| tell you, brother, the world
has gone crazy. You can't trust
anyone any nore.

JULI AN
Maybe we should go up to
Cettysburg with the circus. At
| east we woul dn't get shot at.

M LTON
Al ways t hi nking of yourself.

He checks his pockets and counts his w nnings.
M LTON

(conti nui ng)
Not much for hazardous work,

but it'll get us to New Ol eans.
He shakes water fromthe bill of sale and reads it to
hi nsel f.
M LTON

(conti nui ng)
We can al ways sell the horse.
| hear thoroughbreds can fetch
a mghty pretty penny.

He holds up a dripping wad of paper noney fromhis
i nsi de pocket and throws it back in the river.

M LTON

(conti nui ng)
Damm cheap i nk

EXT. NORTHERN VIRG NI A FI ELD - DAY

It is Sunday. Virgil, his friend Wley Stewart, and
his unit pause fromthe march to battl e sonewhere.

The nmen are sernoni zed by JOHN STEVENS, a Preacher man
from Texas.

Stevens is a huge man whose voice is laced with fire
and bri nst one.



42.

Wley and Virgil talk between thensel ves as Stevens
preaches to the assenbly.

STEVENS
The Lord is our rock, and our
fortress and our deliverer, our
shield and our strength...

W LEY
March, march, march. Ah'm so
gl ad General Jackson gives us
Sunday of f.

STEVENS
He delivered David fromhis
enem es which were strong, and
the Lord rewarded David for his
ri ght eousness for he had kept
the ways of the Lord.

W LEY
Ah'mgittin' tired of marchin',
Virg.

STEVENS

He taught David's hands to war
and girded himin strength to

battle..
VIRG L
Recite the Psalns while you
march, Wley, it'll go faster.
STEVENS

He destroyed his enem es and
consuned them so they coul d not
arise and turn against him..

W LEY
Yea, though I wal k through the
val l ey of death...

STEVENS
God was his strength and power
as He is our strength and power.

W LEY
Li ke thet, Virg?
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Let us give thanks and sing
prai se unto H's nane. Anen.

ALL
Anen.

VI RE L
Wl |, not about death...

The nmen di sperse, shaking Stevens' hand AD LI B

ALL
Ni ce sernon.

St evens shakes Virgil's hand as he | eaves.

STEVENS
Good nornin', brother.
VIRG L
Yes, that's it exactly.
STEVENS
What's that?
VIRG L
Brother... you called ne brother.
STEVENS

Indeed | did. W're al
brothers, aren't we?

VIRG L
Have you forgotten the Lord's
wor ds, John? 'Ye shall not
fight agai nst your brother!’

STEVENS
It is the cause, brother. They
have taken up arns agai nst us.
W only want to live in peace,
free fromthe chains of Northern
tyranny.

VI RG L
Yet we keep our brown brothers
in chains, we and they who al
wor ship the sanme God. How can
you call upon Hmto guide you
in battle?

43.
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STEVENS
The Lord is ny light and ny
sal vation; whomshall | fear?
Stevens storns off piously, |eaving Virgi
W LEY

STEVENS
Because our cause is just. W
are in the right. He shall be
our sal vati on.

VI RG L

God did not let H s people remain

i n bondage. Renenber, John?

woul d think tw ce about asking
God to choose sides. He m ght
take a good | ook and pick the
side not as righteous as yours

Yew shore told hima thing or
two. Ah' m surprised nobody's
shot you yet, Virg.

VI RG L
Wley, | have to get out of
this. Think! How can | get
out of the war?

W LEY
Well, yew could desert... but
t hey' d shoot vya.
VI RG L
No, | have a |low threshold of
pai n.
W LEY
O, yew could be a sharpshooter
VI RG L
What's that?
W LEY

Yew git to shoot the Yanks from

a tree or sonethin'.

VIRG L
| can't shoot peopl e!

44.

and Wl ey
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W LEY
Vll, yew could be a spy... and
spies don't hafta shoot nobody.

VIRG L
A spy, yes, a spy... that's
nmore ny |iking, sounds
chal | engi ng, even gentlemanly.

Virgil fantasizes about being a spy.

| NT. SOUTHERN MANSI ON - NI GHT

Virgil is all dressed up at an el egant party surrounded
by beautiful young SOUTHERN BELLES, cooing and giggling
AD LI B.

BELLES
Ch, Virgil, are you really a
spy?

VI RG L

Shhh! 1t's a secret.
BELLES
You are so dashingly handsone...
and dangerously nysterious.
Virgil Dblushes.

BACK TO SCENE

W LEY
' Course, yew better not git
caught.

VI RG L
Caught ? What happens if | get
caught ?

W LEY
Yew git hung.

VI RG L
Hung? Like froma tree?

W LEY
Yep. | saw a hangin' once.

Wasn't a pretty sight.
( MORE)
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W LEY (cont'd)
He hung there a wheezin' and a
gaggin', eyes bulgin out and
then he stopped twitchin' and
hi s tongue jest hung out al
purple, right down to his
shoul der and then his face turned
black. It wasn't a pretty sight,
Virg.

Virgil tugged at his collar as he turned a pal e hue of
gr een.

W LEY
(conti nui ng)
Yep, yew d nmake a good spy,
Virg. Yer real smart.

VI RG L
Thank you.

W LEY
Yew d make a good scout, too,
Virg, and scouts git a horse.

VIRA L
What's the difference between
spyi ng and scouti ng?

W LEY
| reckin if they catch yew
scoutin', yewdon't git hung.

VI RG L
Scouting... doesn't sound al
t hat bad.
EXT. LAFLEUR S STABLES - DAY

MIlton and Julian approach a ranshackle stable at the
end of Oleans Street in New Ol eans.

| NSERT - SI GN ON STABLE

whi ch reads "THE NEW ORLEANS PALACE, Jacques LaFl eur,
Proprietor".

BACK TO SCENE
LAFLEUR i s a huge, grisly | ooking nuscled man.
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He i s shoeing a horse.

Julian whispers to MIton as they approach cautiously.

JULI AN
Wiy are blacksmths all so
I mrense?

M LTON

The size of the body is inversely
proportional to the size of

their brain. It's a scientific
fact.

LaFl eur | ooks up fromhis work and leers at themwth
a nout hful of nails.

LAFLEUR
VWhat's that?

M LTON
| was pondering the wonders of
science. Wuld you kindly fetch
my mare, Monsieur LaFleur, s'i
vous plait?

LAFLEUR
And what mare m ght that be?

JULI AN
W nged Fury.

LaFl eur curls his |ip and shakes his head.
He calls to a stabl eman.
LAFLEUR
Hey, boy, fetch Wnged Fury,
and for God' s sake, be careful.
She' s danger ous.
M LTON AND JULIAN' S P. Q. V.

The st abl eman di sappears into the steam ng shadows and
returns | eading the mare.

She is sway backed and enaci ated and surrounded by a
swarm of flies.

The wetched creature lets out a pitiful neigh as it
linmps towards them
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BACK TO SCENE
MIton's and Julian's jaws drop sinultaneously.

LaFl eur lets out a guffaw as they all wave their arns
to chase away the flies.

JULI AN
Ch, Lord.
M LTON
Beel zebub! |'ve been hoodw nked!
VWhat did | do to deserve this?
LAFLEUR
That'll be five doll ars.
M LTON

Fi ve dollars? For what?

LAFLEUR
Ten days room and board, and if
you don't pay, she goes to the
abattoir.

M LTON
Hmm .. the abattoir..
(beat)

Only five dollars? Wy, your

| uxuri ous accommopdati ons are
worth twi ce that. In fact, non
am, | would be willing to pay
you twice that. Ten dollars.

JULI AN
What ?

LAFLEUR
What ?

M LTON
That's right. | wll pay you
the sumof ten dollars on the
flip of a coin. |[|f Dame Fortune
smles on you, you will be ten
dollars the richer.

LAFLEUR
|'"'mno fool. Wat's in this
for you?
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M LTON

(asi de)
Don't underestimate yourself.

(to LaFl eur)
There's nothing for me to gain
and nothing for you to | ose.
If I win the toss, | sinply
don't pay. There's no noney in
my pocket if I win and none out
of yours if you lose. So you
see, non am, you can only w n.

LaFl eur is nonentarily stunned by the | ogic.

Wil e he struggles to figure out what MIton proposes,
M|l ton assunes his agreenent and continues with his
l'ine.

M LTON
(conti nui ng)
"1l even give you the choice
of calling heads or tails.
What could be fairer than that?

MIton has both hands in his coat pockets as he speaks.

LAFLEUR
Tai |l s.

M Iton produces a coin fromhis right pocket which he
qui ckly tosses high into the air.

Al'l eyes are on the coin as it spins in slow notion
above them

LAFLEUR
(conti nui ng)
Let it hit the ground.

The coin plops in the dirt, scattering a snmall cloud
of dust.

M LTON
Voi | al La tét el

LaFl eur | ooks down in disgust.

LAFLEUR
Mer de!
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MIlton picks up the coin, blows off the dust into
LaFl eur's face, and while LaFl eur w pes the dust from
his eyes, MIlton puts it in his pants pocket.
Mlton takes the mare fromthe stabl eman.
M LTON
W nged Fury, chanpion of
chanpions. What riches wll be
ours cone the norrow?
He | eads the mare back down the street.
Julian | ooks over his shoul der at the blacksmth.
JULIAN'S P.O V.
LaFl eur stands watching them w ping his eyes.
BACK TO SCENE
JULI AN

M Iton, what would you have
done if it came up tails?

M LTON
| mpossi ble. | used ny |ucky
coi n.

JULI AN
What i npossi ble? The odds are
fifty-fifty.

MIton reaches into his |eft coat pocket and produces
anot her coi n.

M LTON
| f he called heads, | would
have used ny other |ucky coin.

Jul i an shakes hi s head.
M LTON
(conti nui ng)
Wagering is a science.

The mare is a sorrowful sight |inping al ong behind
t hem
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JULI AN
Better slow down, she can't
keep up with us.

M LTON
How far is the abattoir?

EXT. CONFEDERATE ENCAMPMENT - EVEN NG

Captain Travers addresses a conpl enent of TVWENTY SCOUTS
ON HORSEBACK. Virgil is anong them

CAPTAI N TRAVERS
Your mssion is to ride north
to the Chickahom ny River, scout
the countryside and return. Do
not engage the eneny. (Observe
nunbers and novenent, equi pnent,
firepower and report. W'l
have two hundred ot her scouts,
spi es and shar pshoot ers out
there... so... don't shoot 'em

VI RG L
(to hinself)
Sounds easy enough.
The scouts gallop off, each spread out in a different
direction.
EXT. WOODLANDS ROAD - NI GHT

Virgil trots along by the light of just enough noon to
see his path

The road goes from wooded areas through neadows and
mar sh land to thick brush.

He slows his horse as he nears railroad tracks.

He di smounts and listens for any sound of the eneny.
He hears CHATTING from a di st ance.

He pats his horse on its nose.

VIRG L
Shhhh!
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As he gets closer he can make out the O S. chatter
bet ween TWO UNI ON PI CKETS.

PI CKET #1 (O.S.)
Hey, you hear sonethin'?

PI CKET #2 (0O.S.)
Probably just one of us. Nothin
to worry about.

PI CKET #1 (0O.S.)
But what if it's a Reb?

PI CKET #2 (0O.S.)
So? Wiat's one Johnny Reb gonna
do against a reginent?

VI RG L
(to the horse)
Areginent. Wth luck, from
Phi | adel phi a.

He | ooks up and down the tracks.
VIRGL'S P.OV. - THE PI CKETS

The pickets stand talking to each other, facing away
fromhim

BACK TO SCENE

VI RG L
(conti nui ng)
(to the horse)
have to nake oursel ves

we' ||
invisible... can you do that?

i nv
The horse winkles its nose and jerks its head up.

Virgil leads his nount silently across the tracks and
down t he enbanknment on the other side into heavy brush.

When he can no | onger hear the O S. chatter of the
pi ckets, he mounts his horse and rides further into
eneny territory.

EXT. FI ELD NEARBY - N GHT - CONTI NUOUS

Virgil rides towards a |ighted sky over a forested
ar ea.
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He approaches the crest of a hill silhouetted agai nst
the bright sky and di snounts.

He hears VO CES, but can't make out any words.

He tethers his horse to a tree and crawls to the crest
of the hill.

VIRGL'S P.OV. - O/ER THE HI LL

Before himis an encanpnent of a |east a reginment,
possi bly a brigade of Union soldiers.

Thousands of blue coats huddl e around hundr eds of
canpfires.

BACK TO SCENE

VI RG L
(muttering to
hi msel f)
Onh Lord! Now what do | do?
Return and report.. or..

The O S. VOCE of a PICKET behind himsettles the
guesti on.

PI CKET #3 (O S.)
Don't nove, Reb, 1've got you
cover ed.

Startled, Virgil springs to his feet and faces the
pi cket, who is only a boy, before he finishes the
sent ence.

VI RG L
Yahhhhh!

The sudden novenent distracts the young picket who
drops his rifle.

Virgil picks up the rifle instinctively and points it
at the picket.

Pl CKET #3
Don't shoot! Don't shoot!

VI RG L
( MORE)

Shhhh!
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VIRG L (cont'd)
"' mnot going to shoot you... |
guess you're ny prisoner or
sonething... |'ve never done
this before.

Pl CKET #3
Al right, all right, just don't
shoot ne.

VIRG L

Shhhh! Do you have a horse?
Pl CKET #3

No.
VIRG L

Onh, wonderful!
(beat) (whispering)

"1l tell you what... I'll let
you go on parole if you prom se
not to give the alarmuntil |I'm

out of sight.

Pl CKET #3
Sounds fair to ne.

S. VO CE energes fromthe darkness behind

Pl CKET #4 (0. S.)
|"ve got a better idea. You'l
come with us down to headquarters
as our prisoner.

pi cket pokes Virgil in the ribs with his

Virgil drops the rifle and puts up his hands.

VI RG L
Say, any of you boys from
Phi | adel phi a?

Pl CKET #4
Never m nd where we're from
Get novin'.

He prods Virgil with his bayonet and the three start
I

down the hi

towar ds the canp.
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VI RG L
"' ma Quaker, nyself.

Pl CKET #4
Yeah, and I'm col or blind.
That's really a blue coat you're
wearin'.

The canp bel ow begins to stir with activity.

Suddenl y, a CONFEDERATE HORSEMAN appears fromthe
darkness with Virgil's nount in tow

HORSEMVAN
Throw down yer guns, gents.

He is one of Virgil's fellow scouts.
The Uni on pickets conply.
HORSEMAN
(conti nui ng)

Mount up, Virg, we're gittin
outta here.

VI RG L
(to hinself)
Damation... Snatched fromthe

j aws of freedom
There is a huge COWOTI ON of hoof beats and
unintelligible OS. AD LIB voices as a Union cavalry
unit surrounds themall.
The pickets take back their rifles and Virgil and the
ot her confederate soldier are marched off to the canp.
EXT. NEW ORLEANS FAI RGROUNDS - DAY
| NSERT - A FLYER

on a building which reads "$500 - FIRST PRI ZE - $500,
LOUI SI ANA STAKES RACE, SUNDAY, NEW ORLEANS FAI RGROUNDS".

BACK TO SCENE

MIlton renoves the flyer fromthe building and shows
it to Julian.
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M LTON
This is our ticket back North.

JULI AN
You're crazy. That poor nag
can hardly wal k.

M LTON
Wil e you were sl eeping | engaged
t he services of a physician..
Sonme herbs and a nustard plaster
and she'll be as good as new.

JULI AN
A doctor? Were'd you get the
nmoney to pay a doctor?

M LTON
| pledged a share of the purse.

JULI AN
And who's going to ride her?
You? Me? We'll break her back.

M LTON
Here's cones our jockey now.

THEIR P.O V. - THE JOCKEY

RAMON, a M DGET dressed in red sil ks and surrounded by
four attractive young BORDELLO G RLS rides "W nged
Fury" down the street towards MIton and Julian

BACK TO SCENE

JULI AN
Where did you find hinf

M LTON
At Madenoiselle Fifi's. Like
his outfit? | designed it and

the girls nmade it.

JULI AN
The bordell o? OCh, you were
busy while | was sl eeping!

M LTON
Well, you can't expect to find
m dgets just roam ng the streets.
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JULI AN
And you're paying himwth..
what? No, don't tell ne... a
share of the purse?

M LTON
You' re | earning.

JULI AN
What purse? W can't possibly
w n!

M LTON
It's not inportant.

JULI AN
Not inportant? \What?

M LTON
Julian... when will you learn

it is hope that notivates

manki nd? W are giving these
people the gift of hope. A ray
of hope in their otherw se
boring, drab lives.

JULI AN
Oh, great... I'mgoing to be
nmurdered by a mdget in red
silk nighties.

The entourage reaches the boys.
MIton introduces the jockey.
M LTON
Julian, neet Ranon. Ranon,
meet Wnged Fury's trainer,
Julian. Ladies, we're off to
advent ure.

The girls latch onto MIton and Julian, one on each
arm giggling and | aughi ng.

MIlton wal ks along proudly. Julian is enbarrassed.

Ranon foll ows on an apparently healthy mare.
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EXT. FAI RGROUNDS - DAY - THE RACE TRACK - LATER
MIton calls Julian aside and gives him sone noney.

M LTON
This is the last of our noney.
Enter the horse and entertain
the girls. 1'Il be busy. See
you after the race.

JULI AN
The | ast of our noney? Then
what ?

M LTON
Rel ax. | have a plan.

They part conpany. M Ilton heads for the paddock.

EXT. FAI RGROUNDS - DAY - THE PADDOCK - CONTI NUOUS

MIlton talks MO S. with JOCKEYS, TRAI NERS and OTHER
SHI FTY LOOKI NG CHARACTERS

He i nspects the other horses in the race.

The horses are paraded before the crowded grandstand.
TOUTS peddl e odds.

BOOKMAKERS t ake bets fromthe crowd.

M I ton shakes sone hands. Sm |l es are exchanged.

M 1ton heads for the cl ubhouse.

| NT. FAI RGROUNDS - DAY - THE CLUBHOUSE - CONTI NUOUS
MI1lton | ooks over the crowd.
MLTON S P.OV. - THE CROND

A tabl e of FIVE VWELL APPO NTED WOVEN seem to be w t hout
mal e conpany.

BACK TO SCENE

He approaches their table.



59.

They are engrossed in studying the field, all with
per pl exed | ooks on their faces.

M LTON
Good afternoon, ladies. My |
offer ny services in your
sel ection of a wi nning horse?

They exchange gl ances anong thenselves. One dares to
r espond.

FI RST LADY
We have no idea on which horse
to bet. W've never done this
bef or e.

MIlton hel ps hinself to a seat.

M LTON
| can only tell you ny own
choi ce.

He points to Julian who is standing by the rail with
the girls fromFifi's hanging all over him

M LTON
(conti nui ng)
You see that man there? That
man i s Wnged Fury's trainer.
| know hi mand the jockey
personally. It's the horse to
bet on and | can get good odds.

FI RST LADY
That's as good a choice as any,
| suppose.

The ot her | adies nod in agreenent and open their purses.
FI RST LADY
(conti nui ng)
WIIl twenty dollars each be
enough?

Mlton stifles a cough.

M LTON
It's small enough not to be
m ssed, | suppose. |If you |like,

| can carry it to the booknmaker
for you.
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The five wonen each give hima twenty dollar bill

M LTON
(conti nui ng)
"1l leave ny hat and cane here
until 1 return.

MIlton | eaves.

SECOND LADY
Is it wise to give our noney to
a stranger like that?

FI RST LADY
| know a gentl eman when | neet
one. He'll be back. Besides,

he left his hat and cane. And
he's right over there placing
our bet.

EXT. FAI RGROUNDS - DAY - JUST QUTSI DE THE CLUBHOUSE -
CONTI NUOUS

MIlton is hustling a BOXIE

M LTON
Wo's the favorite?

BOXKI E
Better Days.

M LTON
What're the odds on Dancing
Lady?

BOKI E
Two to one.

M LTON

Make it three to one and |'ve
got a hundred to w n.

BOXI E
Yeah, | can do that, but take
my advice, it's Better Days.

M LTON
Better Days has seen better
days.
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He turns and snmles at the | adies.

M LTON
(conti nui ng)
I"min the nood for dancing.

M Iton gives the bookie the noney, takes his slip and
heads back for the | adies table.

| NT. FAI RGROUNDS - DAY - THE CLUBHOUSE - CONTI NUOUS

FI RST LADY
See, | told you he'd be back.

M LTON
You're all set.

He sees that they have sone chanpagne on the table.

M LTON
(conti nui ng)
May | offer you ladies a drink?

FI RST LADY
No thank you, we already ordered
sone chanpagne. Wuld you |ike

a gl ass?

M LTON
Why, thank you, | ama little
par ched.

She pours hima glass as we hear the STARTER S GUN

The race is off.

EXT. FAI RGROUNDS - DAY - THE RACE TRACK - CONTI NUQUS

The horses bolt out of the starting gate and thunder
around the track.

M LTON
Come on, Wnged Fury. Cone on
girl... you can do it... Don't

| et us down.

W nged fury doesn't get very far.
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She stunbles and falls, but gets up and |inps around
t he track.

Better Days maintains the |ead for nost of the race
until the horses reach the final stretch

The crowd is scream ng as the horses round the | ast
turn and pound down the hone stretch.

Danci ng Lady runs neck and neck with Better Days.
Danci ng Lady edges out Better Days in the |ast furlong.
Dancing Lady is the wi nner by a nose.

W nged Fury linps across the finish line... |ast.

Ml ton feigns disappointnent.

The ladies with himall sigh.

M LTON
(conti nui ng)
Curse that horse and his trainer.
| lost a small fortune nyself,
| adies. My condol ences.

FI RST LADY
Ch, fiddle-dee-dee. M husband
will just have to run a few
extra bal es of cotton through
t he Uni on bl ockade tonorrow
M LTON
Headi ng Nort h?

FI RST LADY

Yes, his ship, the 'Bonaventure',

is bound for Phil adel phia in

t he norni ng.
The | adi es depart.
When they are out of sight, MIton goes to the bookie
and collects his three hundred doll ars.
EXT. FAI RGROUNDS - DAY - THE RACE TRACK - CONTI NUOUS

Julian, Ranon and the girls all seemto be linping in
synpathy as they | ead Wnged Fury towards M| ton
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RAMON
Sorry, Monsieur MIton.

M LTON
Vell, let this be a lesson to
us all. Horses are
unpr edi ct abl e.

JULI AN

(to hinself)
To a degree.

He rubs the nare's nose.

M LTON
|'"'mgoing to mss you, old gal

JULI AN
Soneone goi ng sonewhere?

M LTON
Ranon, you are now t he proud
owner of an Arabian thoroughbred.
Take care of her and maybe she'l
bring you good fortune. And
give ny regrets to the doctor.

RAMON
Merci, Monsieur MIton.

Ranon, the girls and the horse |inp honme while the
boys watch until they're out of earshot.

JULI AN
That was too easy. Wiat's going
on?

M I ton shows himthe w nnings.

M LTON
We're off to Phil adel phi a.

I NT. UNI ON ENCAVPMVENT HEADQUARTERS - EVENI NG

Virgil stands at attention before the COMVANDI NG GENERAL
of the Union reginment that captured himdays earlier.

CGENERAL
You say you're a Quaker? From
Phi | adel phi a?
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VI RG L
Yes, sir.

GENERAL
Quakers don't usually bear arns.

VIRG L
| was conscripted, Sir. Under
pain of death. | am a peacefu
man and opposed to all war.

GENERAL
If we give you a parole, wll
you swear allegiance to the

Uni on?

VIRG L
| don't usually swear, but...
Yes, Sir.

GENERAL
Very well... To be sure, |
will assign you to work in a

hospital in Washington for the
duration. Any objections?

VIRA L
No, Sir.
| NT. PH LADELPHI A - DAY - ARCH STREET THEATER -
MONTHS LATER
| NSERT - A SIGN

over the front of a theater that reads "ARCH STREET
THEATER, JOHN AND ASI A CLARKE, PRODUCERS"

BACK TO SCENE

Julian is on stage about to audition for a permanent
role in the repertory theater.

Mlton sits in the back of the theater, observing.

AS|I A CLARKE, co-owner of the theater, sits in the first
row of seats.

Cl arke's brother JOHNNY, who bears a remarkabl e
resenbl ance to both Julian and MIton, is center stage
pl ayi ng MacBet h.
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Julian, as MacDuff, stands at the stage's edge.

ASI A CLARKE
Begi n, Thane MacBet h.

JOHNNY
Way should | play the Roman
fool, and die on m ne own sword?
Wiiles | see lives the gnhashes
do better upon them

Julian wal ks on stage and confronts Johnny.

JULI AN
Turn, hell-hound, turn!
J OHNNY
O all nmen else, | have avoi ded

t hee: but get thee back; ny
soul is too nuch charged with
bl ood of thine already.

JULI AN
My voice is ny sword, thou
bl oodier villain than ternms can
gi ve thee out!

They circle each other, brandi shing their swords.

JOHNNY
| bear a charnmed life, which
must not yield to one of wonman
bor n.

JULI AN
Let the angel tell thee..
MacDuff was fromhis nother's
wonb untinely ripp'd.

They engage in a realistically violent gane of
swor dpl ay.

They | unge and parry and knock each other off their
feet, tunbling over the props on the stage.

They rip down the curtain.

Julian does a back flip as Johnny |unges at him
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Julian pulls out a rug fromunder Johnny who defends
himself with a candel abra as Julian slashes at his
head.

They drive each other back and forth across the stage
apron, teetering over the orchestra pit.

MIlton junps fromhis seat and runs down the aisle.

Asia is visibly frightened. She bolts from her seat
and shouts.

ASI A CLARKE
Stop! That's enough! Stop..
Now!  Johnny... stop it... Now

After a few nore thrusts and parries, the conbatants
yield to her directions.

ASI A CLARKE
(conti nui ng)
VWhat are you trying to do, kill
each other... | have a hard
enough time finding good actors
and swordsnen, and you try to
kill each other?

JOHNNY
He' s good.
(to Julian)
You are very good.

JULI AN
You're good. You are very good.
ASI A CLARKE
You're both good... but you're

only good to ne if you're alive.
Dead actors don't play well.
At | east not in Philadel phia.

Julian and Johnny sm | e and shake hands.
JOHNNY
Yes, you're only good to us if
you' re alive.

AS|I A CLARKE
M. GQunn... You're hired.
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J OHNNY
Ever play Washi ngton?

JULI AN
Once, Gover's Theater... then
the war intervened.

J OHNNY
How woul d you like to play Ford's
Theat er ?

JULI AN

You know t he Fords?
JOHNNY
My dearest friends.
EXT. WASHI NGTON CI TY (APRIL, 1865) - DAY -
ESTABLI SHI NG
A panoram c view of the Wite House.

| NSERT - SUBTI TLE
Washi ngton, April 11, 1865, The War is Over!

EXT. FORD S THEATER - DAY

CHURCH BELLS RI NG t hr oughout the scene.

| NSERT - A Sl GN

outside the box office that reads, "Now appearing in
"My AMERI CAN COUSIN with M ss Laura Keene - direct

fromthe Arch Street Theater in Phil adel phia, the
acclainmed actor - M. Julian GQunn."

BACK TO SCENE
Julian and MIton admre the sign.

JULI AN
Thi nk ny name shoul d be bi gger?

M LTON
Who ever woul d have thought it?
You, making nore noney than |?
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JULI AN
Wt hout being shot at.

M LTON
Life is not fair.

MIlton continues to | ook at the sign.

Julian turns as he is approached by a | ovely young
girl gushing with adm rati on.

MIlton has his back turned to the girl.

G RL
Ch, oh, oh.

She searches frantically through her purse and cones
up with a pencil and a piece of paper.

She thrusts it at Julian.
G RL

(conti nui ng)
| saw you on stage |ast season

You were wonderful! Wuld you
give ne a nenento of this
occasi on?

MIlton turns and faces the girl.

The girl looks at him then at Julian, then back and
forth between them

A RL
(conti nui ng)
Oh.. or was it you? \Wich of
you is...

M LTON
My brother is the fanous actor.

She hands the paper to Julian who signs it with a
fl anmboyant flourish and gives it back.

She is radiant.
She reads the autograph. Her expression turns

perpl exed. She | ooks at Julian and back at the
aut ogr aph.
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G RL
Julian Qunn?

JULI AN
I n person, dear | ady.

The boys turn and wal k away.

She | ooks puzzl ed.

EXT. FORD S THEATER - DAY - CONTI NUOUS

MIton and Julian wal k towards their boardi ng house on
"H' Street.

JULI AN
| am amazed at ny popul arity.
| tell you MIlton, there's no
busi ness |i ke show busi ness. ..
| i ke no business..

M LTON
| know | know

JULI AN
| must be the npbst fanbus person
inthe city.

M LTON

By week's end people wll be
tripping over each other trying
to get their hands on you.

JULI AN
| hope so... Maybe | should
start going out with girls.

M LTON
You should. You'll like them
EXT. QUAKER MEETI NG HOUSE - DAY - CONTI NUQUS

Virgil energes froma neeting house on the other side
of the city with a group of Quakers after worship.

An OS. VOCE calls to him

PHOEBE (O S.)
Virgil. 1Is it you?
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He turns towards the voice. It is Phoebe, his nurse
from Chi nborazo Hospital in R chnond.

They enbrace, and then Virgil catches and conposes
hi nsel f.

He | ooks around to see if anyone is watching.

VI RG L
Phoebe, darlin', what are you
doi ng here?

PHOEBE
Looking for you... | heard that
you were captured and parol ed.
| hoped | would find you through
one of the Quaker neeting houses.

VI RG L
No... | mean here, what brings
you to Washi ngton?

PHOEBE
My brother was wounded. He's
being held at Fort Del aware,
but he's near death. I'mtrying
to get a pass fromthe War
Department to bring hi mhone.

VI RG L
Perhaps | can help. | know a
| ot of people in the War
Department from working at the
Soldier's Hone. Were are you

stayi ng?

PHOEBE
A friend' s boardi ng house.
Come, 1'Ill introduce you.

They wal k armin armtowards the boardi ng house.

EXT. STREETS OF WASHI NGTON - DAY - CONTI NUQUS

PHOEBE
Virgil, do you have relatives
her e?
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VI RE L
| have two brothers, but | don't
know where they are.

PHCEBE
Are their nanes MI|ton and
Jul i an?

VI RE L

You know t henf

PHOEBE
They're staying at ny friend' s
boar di ng house.

VI RE L
What a curious coinci dence.

EXT. 541 "H' STREET - DAY - LATER

Julian and MIton neet Virgil and Phoebe in front of
t he boardi ng house.

JULIAN & M LTON
Virg!

VI RG L
MI1ton, Julian!

VIRA L, JULIAN AND M LTON
(toget her)
| thought you were dead!

They enbrace, |aughing and crying.
VI RG L

What good fortune... what divine
provi dence has brought us here

t oget her ?
M LTON

Coul d be just dunb | uck.
JULI AN

How did you find this place?
VIRG L

Phoebe, here, ny nurse... but

that's a long story.
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PHOEBE
Mary's an old friend of a friend.
| want Virgil to neet her.

They wal k up the steps to the main entrance and go
into the house.

| NSERT - AN ADDRESS PLATE

on the house that reads, "541 'H Street".

I NT. 541 "H' STREET - DAY - HALLWAY - CONTI NUOUS
The four of themcrowd the small hallway.

O S. MJFFLED VO CES are heard from behi nd cl osed doors
to the parlor.

PHOEBE
Probably a prayer neeting.

The door suddenly opens and Johnny, Julian's actor
friend fromthe Arch Street Theater in Philadel phia
enters the hallway.

JOHNNY
Vell, hello, boys! Phoebe!
And who's the handsone stranger?

VWait, let nme guess... another
br ot her ?

JULI AN
Johnny, this is ny brother,
Virgil. Virg, neet John WI kes

Booth. Johnny got us this place
when we first canme to Washi ngton
And he got ne a contract at
Ford's Theater.

VI RG L
A pl easure, sir.

They shake hands.

JOHNNY
Three of you. This is fantastic!

VI RG L
| never thought of it quite
i ke that.
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JOHNNY
Phoebe, darlin'... you are a
lucky girl! Well, the prayer
nmeeting's over... W're just

| eaving. Boys, join ne for a
drink at Deery's sal oon.

He | eaves. Three other nen follow and crowd the hallway
even nore.

A younger man who doesn't | ook that bright, DAVID
HEROLD, an older dirty | ooking man with beady eyes and
a sl ouch hat, GEORGE ATZERODT, and a bi g, dangerous

| ooking man with a sneer, LEWS PAINE, who | eers at

t hem nmenaci ngl y.

The boys hug the wall and try to keep out of their way
as they exit the house.

M LTON
That's an interesting group of
wor shi pers.

JULI AN
Did you see the enpty look in
that big one eyes?

VIRA L
We're all the Lord's children

JULI AN
| think he's a half-wt.

M LTON
An incredibly huge half-wt.

MARY SURRATT, a plain | ooking, plunpish woman with
bl ack hair pulled back in a tight bun cones out of the
room

PHOEBE
Virgil, this is nmy friend, Mary.
She owns the boardi ng house.
Mary, this is Virgil.

VI RG L
A pl easure, ma'am
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MARY
|'d know you were Mlton's
brother in the dark. You are
all so handsone.

She puts her armin MIton's and smles at him

M LTON

Mary's kinda |ike ny sweetheart.
MARY

" m making a cold lunch. Please

j oin us.
She | eaves without waiting for an answer.

M LTON
I f you want to wash up, Virg,
we're on the third floor. You
can even nove in if you want.
Plenty of room

Mlton and Julian leave Virgil alone in the hall with
Phoebe.

VIRA L
Phoebe, darlin'? Booth called
you, Phoebe, darlin'?

PHOEBE
The mark of a Southern gentl eman,
Virgil, nothing nore. He's an

old friend of the famly, and
ki nd enough to help ne find a
place to stay while |I'm here.

VIRG L
You're very fortunate, indeed,
to have so nmany old friends of
the famly. And why did he
call you a lucky girl?

PHOEBE
| may have told himabout us.
Wash up... I'll neet you

downstairs in the dining room

| NT. DEERY'S SALOON - NI GHT
The sal oon is LOUD
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It's jammed with MEN, SOLDI ERS and POLI CE, all drinking,
celebrating the end of the war, playing cards and
chal I engi ng John Deery to billiards.

Johnny sits in a corner with JOAN PARKER, a burly,
bearded man in a bow er hat. Both have sullen
expressions on their faces.

MIlton and Julian chat AD LIB (MO S.) at the bar
w th ot her nen.

MLTON S P.O V. - JOHNNY AND THE NMAN

Johnny and the man tal k secretively, exchanging furtive
gl ances around them

BACK TO SCENE
M | ton nudges Julian
M LTON
Julian, watch those two...
sonet hing's goi ng on over there.

JULI AN
VWhat ? They're friends.

M LTON AND JULIAN'S P.O V. - JOHNNY AND THE MAN

Johnny takes an envel ope out of his pocket and gives
it to the burly man.

The burly man | ooks around and sneaks it into his coat
pocket .

BACK TO SCENE

M LTON
Just friends?
JULI AN
|"msure it's perfectly innocent.
M LTON
They | ook |ike sneaks, they act
i ke sneaks... if sneaks could
quack. . .
JULI AN

Way don't you go over and ask
t hem what they're doi ng?
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M LTON
He's your friend, not mne..
who's the gent he's with?

JULI AN
Parker... He's a policeman.
If we can't trust the police...

M LTON
My point, exactly!

Par ker passes MIton and Julian as he | eaves.
He gives themdirty | ooks as he passes.

Johnny brings his bottle of brandy over to the bar and
joins MIton and Juli an.

JOHNNY
Drink up, boys... for tonorrow
we may die!

M LTON

|'Il take a rain check

JULI AN
Par ker | ooks |i ke he has the
wei ght of the world on his
shoul ders.

JOHNNY
Yes, poor man. Daughter sick..
needs noney for an operation.
|'"'ma man devoted to friends,
as you know, Julian, and he is,
after all, the President's
bodyguard. An inportant nman.

JULI AN

You are a col ossus anobng nen.
J OHNNY

Yes... yes, | am

EXT. 541 "H' STREET - DAY

MIlton pulls up in front of the boarding house in a
buckboard early Good Friday norning.
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Mary is waiting for him She clinbs in. She is
carrying a small package, wapped tight.

MARY
| nust get the noney that's
owed ne for the Maryland farm..
and deliver this package for

Johnny.

M LTON
VWat's in it?

MARY
It's fragile... that's all

know. .. and we have to pick up
sonmething for him

M LTON
VWhat ?

MARY
| don't know.

M LTON

| hope we're back by eveni ng,

my dear. Johnny gave ne tickets
for the theater. | have to

find Virg and give himhis..

And there's a poker gane at
Deery's after the show 1'd
like to make the rent noney.

MARY
| wish you woul dn't go.

M LTON
Not go? But the President's
going to be there.

MARY
| know.

M LTON
| ' ve never seen the President.
This m ght be ny | ast chance.

She sniffles into her handkerchi ef.

MARY
Yes, | know.



78.
EXT. "H' STREET - DAY - APPROACHI NG NO. 541 - LATER
Virgil and Phoebe approach Mary's boardi ng house.

PHOEBE
Thank you for hel ping nme get ny
brother's body released to the
Cty Hospital, Virgil, and on
Good Friday, no |ess.

VIRG L
The War Departnment never sl eeps.

PHOEBE
It's sad that prison made his
heal th worse than his wounds.

VIRG L
| am deeply sorry. \When do you
plan to take him honme?
PHOEBE
Tonorrow, probably.
EXT. 541 "H' STREET - DAY - CONTI NUOUS
They reach Mary's, walk up the steps and enter the
hal | way.

I NT. 541 "H' STREET - DAY - HALLWAY - CONTI NUOUS

As they pass the cl osed parlor doors, they stop and
listen.

There is the O S. SOUND of unintelligible whispering.
VIRG L
Probably a prayer neeting.
They shoul d be an exanple for
my brothers.

They tiptoe up the stairs to the third fl oor.

I NT. 541 "H' STREET - DAY - PHOEBE' S ROOM - CONTI NUQUS

Phoebe fetches her carpet bag.
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PHOEBE
| wish your brothers were here.
|'"d like to say goodbye.
VIRG L
MIton's probably at Deery's
socializing, and Julian's at
Ford's, rehearsing. 1'll say
goodbye for you

They go back downstairs.

I NT. 541 "H' STREET - DAY - HALLWAY - CONTI NUOUS

As they pass the parlor door we hear continued
whi spering. Johnny's voice can be distingui shed.

JOHNNY (O S.)
It's settled then. You...
Seward. You... Johnson..
Hs OS. VOCE drifts off.
Virgil bends to listen at the keyhol e.
He has a terrified expression on his face.
SUBLI M

Booth fires his derringer at the tall man on the
carousel .

Now we recognize the tall man as the President.

A bullet froma derringer spirals towards the back of
hi s head.

BACK TO SCENE
He stands up and | ooks aghast at Phoebe.
She bends over and |i stens.
She puts her hands over her nmouth, stifling a scream
JOHNNY (O S.)
(conti nui ng)

"1l see to himpersonally.

They | ook at each other in disbelief.
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VI RG L
That explains all the prayer
meetings. W've got to do

sonet hi ng.

PHOEBE
VWhat ?

VI RA L
Shhhh! | don't know. ..

He grabs her hand and they sneak outside, closing the
door quietly behind them

EXT. 541 "H' STREET - DAY - CONTI NUOUS

VI RA L
... we have to warn the
Pr esi dent.
PHOEBE
| can't. |'"'mfrom R chnond,
remenber ?
VI RA L
You're right... get your brother,
go honme... 1'I|l neet you there.
PHOEBE

But what about you?

VI RA L
"1l go to the War Departnment.
St anton knows nme fromthe
Soldier's Home. He'll listen.

PHCEBE
Oh, be careful, darlin'.

Phoebe watches Virgil until he's out of sight, then
she returns to the boardi ng house.

| NT. 541 "H' STREET - DAY - HALLWAY - CONTI NUOUS
She hides in the shadows at the end of the hallway.

The parl or doors open as Booth and his prayer neeting
break up.



81.
They all crowd into the hallway.

JOHNNY
| rented horses for all of you
at Howard's. Do not fail ne.

Al'l the conspirators | eave except Booth.
Phoebe wal ks to himand | ooks himstraight in the eye.

PHCEBE
He knows.

| NT. WAR DEPARTMENT - DAY - STANTON S OFFI CE LOBBY -
LATER

There is a lot of activity. SOLDI ERS AND Cl VI LI ANS
m |l about, doing their very inportant business amd
b.g. OFFI CE NO SE.

Virgil is one of many people seated in one of many
chairs lined up against a wall.

A CLERK beckons to him

CLERK
Mster Stanton isn't in, but
his Secretary will see you

Virgil follows the Clerk to the back of the cavernous
room where the SECRETARY is conferring with OTHER
CLERKS.

CLERK

(conti nui ng)
Wait here.

I NT. 541 "H' STREET - DAY - PARLOR - CONTI NUOUS

PHOEBE
It's over, Johnny... give it
up. He's going to the War
Depart nent .

JOHNNY
It doesn't matter. Anything he
says will inplicate himand his
br ot hers.

( MORE)
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JOHNNY (cont' d)

By the tine the bunbling fools
in the War Departnent figure it
out, it'll be better than a
circus... and ny business wll
be fi ni shed.

PHOEBE

| didn't mnd running nessages
between the lines for you, but
| begged you not to get him

i nvol ved.

JOHNNY
This is bigger than you and
your Quaker friend.

PHOEBE
Pl ease don't do it, Johnny.
Thi nk of your famly, at |east.

JOHNNY
Wen | | eave the stage tonight,
| will be the nost fanpbus man

in Ameri ca.

EXT. HOMRD S STABLES - DAY - LATER
At zerodt, Herold and Pai ne approach Howar d.

They pretend not to know each ot her.

HEROLD
You have a mare for ne? M ster
Booth rented it. [|'m Davey
Her ol d.

HOWARD

Yeah. Wit a mnute.
Howard goes inside to get the horse.
At zerodt and Paine try to ignore Herold and each ot her.

HOMRD
(conti nui ng)
Here she is. Have her back
here by eight. No later than
ni ne.
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Herol d nounts and rides away.

HOWARD
(conti nui ng)
Under st and?

Herol d doesn't respond.

HOWARD
(conti nui ng)
(to Atzerodt)
Yes?

ATZERODT
You have one for ne too. [ ' 'm
George Atzerodt.

Howard retrieves his horse and Atzerodt gallops off in
anot her direction.

HOWARD
Be back by eight.
(continuing; to
Pai ne)
And what do you want ?

Pai ne sneers.
PAI NE

You got a horse for ne, too.
The Captain rented it.

HOWARD
Who' s the Captain?
PAI NE
VWhat are you, stupid? WIkes
Boot h.
HOWARD
Ch, yeah.
(beat)
You t hree together?
PAI NE
No, | never saw t hem before.

He goes inside and brings out a draft horse.

HOMRD
Don't keep her out after dark.
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Pai ne ri des away.
Howard cal s behind him
HOMNRD

(conti nui ng)
She's blind in one eye.

| NT. WAR DEPARTMENT - DAY - STANTON S OFFI CE LOBBY -
CONTI NUI NG

Stanton's Secretary finally gives Virgil an audience.
He is annoyed at the interruption.

SECRETARY
Now, what is so inportant?

| NTERCUT

the foll owi ng scene rather quickly between the
characters as they AD LIB (M QO S.).

Virgil gestures wildly as he relates the details of
the plot as he understands it.

The Secretary's eyes widen with horror. His nouth
dr ops open.

He questions Virgil, gesturing just as wldly.
Virgil has a sheepish |l ook and is defensive.

He shrugs his shoul ders and shakes his head in deni al
of the Secretary's questions.

The Secretary points his finger violently in adnonition
to Virgil who backs out of the office.

SECRETARY
(conti nui ng)
Wait here.

Virgil sits down. His expression is now nore
appr ehensi ve.

VIRG LS P.O V. - THE SECRETARY
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The Secretary confers AD LIB (MO S.) wwth a burly man
in a bower hat standing with his back to Virgil, who
cannot see his face.

The tal k between themis ani mat ed, but subdued, al npst
secretive.

The burly man turns. It is John Parker, the President's
per sonal bodyguard.

The Secretary points to Virgil.
Par ker whi spers sonething to the Secretary.

The Secretary notions to a group of SOLD ERS near by
and directs their attention to Virgil.

SECRETARY
(conti nui ng)
Arrest that man!
BACK TO SCENE

Virgil leaps fromhis chair and bolts out the front
door .

The soldiers all try to get through the door at the
sanme tinme and get stuck.

The one in front succeeds in freeing hinself fromthe
others, but falls on the floor.

The others fall on top of him

They get up and trip over thensel ves before reaching
t he door and pursui ng.

EXT. STREETS OF WASHI NGTON - DAY - CONTI NUOUS

Virgil runs to the nearest stable.

EXT. HOMRD S STABLES - DAY - CONTI NUQOUS
A horse sits saddled and ready to ride.
Virgil junps on the horse and gall ops down the street.

Howar d runs out of the stable and down the street after
hi m
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HOWARD
Stop, thief! Stop that man!

A POLI CE OFFI CER on the scene takes up the chase.

POLI CE OFFI CER
Stop in the nane of the | aw

The sol diers round the corner, shouting AD LIB

SOLDI ERS
Stop that man! Stop him

They all give chase, but cannot catch up to the horse.

O her POLICE and SCLDIERS join in the chase.

EXT. STREETS OF WASHI NGTON - DAY - CONTI NUQUS

They seemto cone out of all the streets and sal oons
and buildings along Virgil's path.

He narrow y escapes being grabbed a nunber of tines.

Soon there are scores of chasers, running down the
street, kicking up a dust storm

Li vestock and fow scatter as the posse pursues the
t hi ef .

Bl ack fol ks gather on the wooden sidewal ks and gawk.

Gradual ly, Virgil disappears in the distance and the
chase subsi des.

The nenbers of the posse hold their sides and pant,
trying to catch their breath.

Howard stands on a carriage stepping stone and addresses
t he nen.

HOWARD
| nust say, |'minpressed.
Thank you all for your help.

The posse disperses and the nen return to their previous
activities.

Howard turns in the direction of the | ong gone Virgil
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HOWARD
(conti nui ng)
| know you from somewhere.
EXT. THE WH TE HOUSE - EVEN NG

Virgil surveys the entrance to the White House warily.

He listens to the unintelligible OS. AD LIB banter
bet ween the guards at the door.

He summons up his nerve and approaches the guards.

VI RG L
Eveni ng, boys. The President
in?

GUARD

Not that it's any of your
busi ness, but he went to the
t heat er.

VI RG L
Oh... well, have a nice evening.

Virgil backtracks to the Avenue and heads on foot for
the cl osest theater, Gover's.

| NT. GROVER S THEATER - N GHT - LOBBY - LATER

The | obby is enpty.

Virgil runs over to the box office.

The sane man Virgil nmet years earlier is still working
t here.

VI RE L
Is the President in the audi ence?

MAN
Wy, no, he's at Ford's...
Julian? Aren't you supposed to
be. ..

VI RG L
' mnot Julian!

Virgil dashes out of the | obby and heads for Ford's.
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EXT. PENNSYLVANI A AVENUE - NI GHT

Johnny canters up and down the Avenue between Wllard's
Hotel and the President's House.

He is dressed entirely in black.

Passersby smle and wave in adoration.

I NT. KIRKWOOD HOUSE - NI GHT - LOBBY - CONTI NUOUS

CGeorge Atzerodt wal ks nervously across the | obby to
t he DESK CLERK

ATZERODT
Is the Vice President in?

DESK CLERK
| don't think so.

At zerodt wi pes his brow and goes into the bar.
EXT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
CONTI NUQUS

Dave Herol d and Lew Pai ne disnount slowy in front of
Seward' s house.

Pai ne hands the reins to Herol d.

PAI NE
You wait for me here.

Pai ne wal ks to the door and knocks.

A dimnutive black servant answers.

SERVANT
Yes?
PAI NE
|s Secretary Seward in? | have

sone nedicine fromthe Doctor.

SERVANT
You can give it to ne.
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PAI NE
| can only give it to Mster
Seward, Doctor's orders.

SERVANT
VWait here.

The servant cl oses the door, |eaving Paine waiting on
t he door step.

EXT. FORD S THEATER - N GHT - CONTI NUOUS

It is intermssion.

The President's carriage is parked out front.

SOLDI ERS and PATRONS congregate around the entrance.
Mlton, dressed entirely in black, is anong them

PATRONS
(AD LI B)
Isn't Mster Lincoln handsone?
And she is so regal. | wonder

why Ceneral Grant didn't cone?
The paper said he was invited

to sit wth the Lincoln's.

Isn'"t that new actor interesting?
|'d swear | was wat ching John

W | kes Boot h.

One of the patrons points to MIton.
PATRONS
(conti nui ng)
Isn'"t that Booth over there?
Looks Iike him No, here he
cones riding towards us now.
A BELL RINGS signaling interm ssion is over.
They begin to go back into the theater.
Johnny rides up, disnmounts and strolls into the | obby
behi nd t he patrons.
EXT. FORD S THEATER - N GHT - CONTI NUOUS

Virgil watches from shadows across the street.
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He, too, is dressed entirely in bl ack.
VIRAL'S P.OV. - THE LOBBY
Johnny lingers in the | obby.

He and patrons AD LIB greetings as they walk to their
seat s.

JOHNNY & PATRONS
Hel lo. N ce eveni ng.

Johnny passes the TICKET TAKER in the ticket booth.

J OHNNY
Do | need a ticket?

TI CKET TAKER
No, M ster Booth, go right in.

BACK TO SCENE
Virgil has a terrified expression on his face.

VIRA L
Oh, no, no. Wat do | do now?

He wi pes his brow and runs across the street to the
t heater.

I NT. FORD S THEATER - NI GHT - CONTI NUOUS

Booth strolls around the rear of the theater, |ooking
over the crowd, especially the soldiers.

The play begins and the patrons qui et down.
BOOTH S P. 0. V. - THE PRESI DENT' S BOX

The President's box is draped with flags. Ms. Lincoln
sits closest to the box | edge. The President is hidden
by a curtain. Only his hand is visible resting on the
| edge.

BACK TO SCENE
Booth sl owly nmakes his way behind the audi ence towards

the stairs to the Dress Circle and the President's
box.
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I NT. KIRKWOOD HOUSE - NI GHT - LOBBY - CONTI NUOUS

At zerodt comes out of the bar, w ping the sweat from
his face.

ATZERCDT

Is the Vice President in yet?
DESK CLERK

| still don't think so.

At zerodt ignores the clerk and makes his way nervously
to the first floor suites behind the | obby stairs.

He stops to check his pocket, revealing a revol ver,

t hen continues down the hall.

I NT. FORD S THEATER - N GHT - LOBBY - CONTI NUOUS

Virgil nonchalantly saunters into the | obby, trying to
get past the box office and two sol diers who are paying
attention to a pretty girl, w thout being noticed.

The ticket taker | ooks up.

VIRA L
| don't need a ticket, do I?

TI CKET TAKER
| said you didn't M ster Boot h.

Virgil wal ks past and into the theater hurriedly.

The ticket taker does a double take and | ooks after
Virgil wwth a puzzl ed expression on his face.

TI CKET TAKER
(conti nui ng)
M st er Booth?
| NT. FORD S THEATER - NI GHT - CONTI NUOUS
The play has begun. The theater is dark.

Virgil 1 ooks around for Booth.

VIRG LS P.O V. - BOOTH
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Booth noves like a cat in shadows up the stairs to the
Dress Circle.

BACK TO SCENE

Virgil hugs the rear wall as he maneuvers about | ooking
for the President's box.

W HEAR the O S. VO CES of the players on stage
t hroughout the theater scenes.

VIRGL' S P.OV. - THE PRESI DENT' S BOX
He sees the flag draped box and Ms. Lincoln.

The President's face is visible for a nonent as he
|l eans forward to | ook down at the audi ence.

BACK TO SCENE

Virgil shields his face as discreetly as possible as
he passes through the rear of the audi ence and foll ows
Booth quietly in the shadows.

EXT. SECRETARY OF STATE SEWARD S HOUSE - NI CGHT -
CONTI NUOUS

Pai ne paces nervously on the steps of Seward's house.

Herol d hol ds and quiets the horses at the end of the
drive.

The servant opens the door again.

SERVANT
M ster seward is asleep. You
can give ne the nedicine.

PAI NE
| told you the Doctor said |
can only give it to Mster
Sewar d.

Pai ne towers over the little man who sputters and
quivers in fear.

SERVANT
Well, Mster Seward cannot be
di st ur bed.
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PAI NE
Qut of ny way.

Pai ne pushes the servant out of his way and bursts
t hrough t he door.

I NT. KIRKWOOD HOUSE - NI GHT - FI RST FLOOR HALLWAY -
CONTI NUQUS

At zer odt approaches Vi ce-President Johnson's room and
knocks on the door.

He gl ances around nervously and funbles with the
revol ver in his pocket.

I NT. FORD S THEATER - N GHT - DRESS Cl RCLE -
CONTI NUQUS

Virgil reaches the Dress Circle and | ooks for Booth.

The only sounds are the nmuted lines of O S. D ALOGUE
fromthe players and | aughter from the audi ence.

VIRG LS P.O V. - BOOTH

Booth slips down the stairs fromthe Dress Circle
towards the entrance to the President's box.

The guard's chair is enpty.

BACK TO SCENE

Virgil follows cautiously.

The audi ence | aughs gaily.

Booth enters the passage to the President's box and
cl oses the door behind him

| NT. KI RKWOOD HOUSE - NI GHT - FI RST FLOOR HALLWAY -
CONTI NUQUS

At zerodt fidgets nervously with his revol ver.

A man answers Johnson's door.

ATZERODT
|s Mster Johnson here?
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VAN

No, he's not. Can | help you?
ATZERODT

No... no... never mn nd. It's

not inportant.
At zerodt turns and wal ks rapidly down the hall.

As he reaches the | obby he begins to run.

| NT. KI RKWOOD HOUSE - NI GHT - LOBBY - CONTI NUOUS

At zerodt runs through the | obby and out the front door.
The hotel guests and desk clerk | ook after himwth
curious expressions on their faces.

EXT. KI RKWOOD HOUSE - NI GHT - CONTI NUOUS

At zerodt forgets his horse and runs down the street
into the night.

| NT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
CONTI NUQUS

Pai ne rushes up the stairs to the second fl oor.

| NT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
SECOND FLOOR - CONTI NUOUS

The Secretary of State's son, FREDERI CK SEWARD, cones
to the top of the stairs putting on a robe.

FREDERI CK SEWARD
VWhat's the commpti on?

Pai ne pulls out a pistol, ainms at Seward and pulls the
trigger.

The gun m sfires.

Pai ne beats Seward over the head until the pistol
br eaks.

Seward falls to the fl oor.



95.
The servant runs out into the street.
EXT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
CONTI NUQUS

SERVANT
Mur der! Mur der! Mur der

Herold, in a panic, tethers Paine's horse to a hedge,
mounts his horse and gal | ops away.

| NT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
SECOND FLOOR - CONTI NUQUS

Pai ne steps over the body of Frederick Seward and heads
for the nearest door.

He tries the door knob, but it is apparently | ocked.
He throws his bul k agai nst the door repeatedly until
he smashes it.

| NT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
BEDROOM - CONTI NUQUS

Soneone struggles in the dark with Paine.

Pai ne takes out his Bowi e knife and t hrashes around
the roomat his attacker.

The attacker SCREAMS in pain.

Pai ne junps on the bed and stabs the figure of a body
repeatedly. The body is that of the Secretary of State,
W LLI AM SEWARD.

We HEAR muted, confused screans as the body | urches
and rolls and falls between the bed and the wall.

Pai ne gets up without uttering a word and | eaves.
EXT. SECRETARY OF STATE SEWARD S HOUSE - N GHT -
CONTI NUQUS

Pai ne gets on his horse and gallops away with the
servant running down the street after him
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SERVANT

Murder! Murder! Murder
| NT. FORD S THEATER DRESS ClI RCLE - NI GHT - CONTI NUOUS
Virgil opens the door and enters the darkened passage
to the box.
I NT. FORD S THEATER - N GHT - PASSAGE WAY - CONTI NUQUS
VIRAL S P.O V. - THE PASSAGE WAY
Virgil sees a dark shadow at the other end of the hall.

In the dimlight, Virgil recognizes Booth. He holds a
derringer in his right hand.

SUBLI M

The rakish figure on the carousel raises his derringer
and fires it at the tall figure in front of him

BACK TO SCENE

The door behind Virgil opens and a burly, bearded man
in a bow er hat enters.

VIRGL'S P.O V.

The man raises his hand and wallops Virgil with a
bl ackj ack.

SUBLI M

The man behind Virgil on the carousel strikes Virgi
with a bl ackj ack.

There is an enornmous THUNDER CLAP.
BACK TO SCENE
Virgil drops to the floor, alnost |osing consciousness.

The burly man calnmy exits the passage way and cl oses
t he door behind him

Virgil gets up, rubbing his head.
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There are O S. HYSTERI CAL SCREAMS fromthe President's
box.

SUBLI M

The pudgy woman on the carousel rides with one hand
outstretched towards the tall man. WE HEAR t he SOUND
of her SCREAM NG hysterically in sync wwth Ms. Lincoln
in the theater

| NT. FORD S THEATER - NI GHT - CONTI NUOUS

| NTERCUT bet ween t he audi ence and the stage throughout.
There is a commotion in the audience.

Julian, dressed entirely in black, and the other actors
on stage all stop and | ook up at the President's box.

I NT. FORD S THEATER - N GHT - PASSAGE WAY - CONTI NUQUS
Virgil enters the President's box.

| NT. FORD S THEATER - N GHT - PRESI DENT' S BOX -

CONTI NUQUS

Booth stands wi |l d-eyed at the | edge of the box and
says to no one in particular,

JOHNNY
Sic senper tyrannis

Booth | eaps over the | edge, gets his spur entangled in
t he decorative bunting and falls to the stage.

M's. Lincoln fusses and weeps over the slunped body of
t he President.

MRS LI NCOLN
Ch, Father, speak to ne. OChhhh!

A MAJOR and a YOUNG WOMAN, guests of the Lincolns',
| ook on stunned. The Major holds his bleeding arm

Virgil rushes past themto the | edge of the box.

VIRGL'S P.OV. - BOOTH ON THE STAGE BELOW
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Julian runs towards the side of the stage bel ow the
Presi dent's box.

Boot h knocks Julian to the floor and |inps off stage.
BACK TO SCENE

Virgil turns to Ms. Lincoln and attenpts to consol e
her.

VI RG L
l"msorry, Ma'am | tried...

She wails hysterically.

MRS LI NCOLN
Ohhhhhh!

The outburst startles Virgil and he tunbl es backwards
over the | edge of the box.

He grabs the decorative bunting as he falls and tries
to lower hinself to the stage, but it rips and he | ands
on Julian.

I NT. FORD S THEATER - NI GHT - STAGE - CONTI NUOUS
Virgil and Julian both get up |inping.

JULI AN
VWhat happened?

VIRG L
Your friend Johnny just shot
t he President.

JULI AN
The scoundrel... right in the
m ddl e of ny big scene! What
are we going to do?

VI RG L
Exit stage right.

They linp off stage as the audience reacts with a frenzy
of fear and confusion.
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| NT. FORD S THEATER - NI GHT - AUDI ENCE - CONTI NUQUS
MIton watches with his nouth hangi ng open.

M LTON
Ch, ny Lord!

The audi ence SCREAMS SHOUTS of outrage and grief AD
LI B as they begin to understand what happened.

MIton watches in stunned silence as his bl oodi ed baby
brother and Julian linp off the stage after Booth.
EXT. FORD S THEATER - N GHT - REAR DOOR - CONTI NUOUS

Booth gallops away as Virgil and Julian exit the rear
door .

A STABLE BOY struggles to his feet and rubs his stomach.

STABLE BOY
He ki cked me.

Sol diers energe fromthe theater and shout AD LIB at
Virgil and Julian.

SOLDI ERS
Hey you, stop... get them.
one of themdid it... the one
with the linp... | saw him...

they're both linping... well,
one of themdid it.

EXT. STREETS OF WASHI NGTON - NI GHT - CONTI NUOUS

Virgil and Julian linp around the corner, cross the
street and open a gate to an alley in between rows of
shacks.

EXT. ALLEY - N GHT - CONTI NUOUS

They hug the shadows as the O S. AD LIB shouts of the
sol di ers chasi ng them subsi des.

SOLDI ERS
Get them .. where'd they go?
They can't be far.
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JULI AN
Wy are they chasing us? W
didn't do anyt hi ng!

VI RG L
We have to catch Booth. It's
the only way to get ourselves
out of this ness.
Virgil sneaks open the gate.

The streets are clear and quiet.

VI RE L
(conti nui ng)
You still have an account with

Howar d' s st abl es?

I NT. FORD S THEATER - NI GHT - AUDI ENCE - CONTI NUOUS

Mlton tries to get out, but the audience is a scene
of bedl am

The crowd fills the aisles. People push and shove in
pani c.
EXT. FORD S THEATER - NI GHT - CONTI NUOUS

A CROND gat hers around a MAN on the ground whil e they
beat and kick himfor reasons unknown.

One of the crowd points at MIton.

CROAD MAN
There he is... get him

MIlton runs back into the theater with some of the
crowd in pursuit.
| NT. FORD S THEATER - NI GHT - LOBBY - CONTI NUOUS

He ducks and runs between confused, exiting patrons as
his pursuers try to spot him
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I NT. FORD S THEATER - NI GHT - DRESS Cl RCLE -
CONTI NUOUS

He runs up the steps to the side of the Dress Circle
opposite that of the President's box and down the steps
to the door of the passage way to the boxes.

CROND MAN (O S.)

Where is he? Did anyone see
where he went ?

| NT. FORD S THEATER - N GHT - PASSAGE WAY TO BOXES -
CONTI NUQUS

MIlton quietly opens the door to the box nearest the
stage and enters.

| NT. FORD S THEATER - NI GHT - BOX - CONTI NUOUS

The box is dark and enpty.

MIlton | ooks across the theater at the President's
box.

MLTON S P. O V. - THE PRESI DENT' S BOX

M's. Lincoln weeps uncontrollably off to one side.
The young woman guest conforts her

A doctor tends to the armof the Mjor.

Doctors adm nister aid to an unseen body on the floor
of the box.

BACK TO SCENE

MIton lowers hinmself to the stage, falls, and gets up
I i nmpi ng.

I NT. FORD S THEATER - N GHT - STAGE - CONTI NUOUS
Mlton linps towards the rear exit.

One of his pursuers yells fromthe audi ence.
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CROAD MAN (O S.)
There he is... the guy with the
[inmp... Get him

MIlton linps off stage and out the rear door.

EXT. FORD S THEATER - N GHT - CONTI NUOUS

Ml ton ducks into an alley behind the theater and cl oses
t he wooden gate behind him

CROAD MAN (O S.)
Where'd he go? He can't be
far.

He |istens as the sound of footsteps cone closer, pass
and fade in the distance.

He opens the gate a crack, |ooks out and heads for
Howar d' s st abl es.
EXT. SALOON - NI GHT - CONTI NUOUS

MIlton |linps past a saloon near Ford' s Theater, | ooks
in the wi ndow and st ops.

MLTON' S P.O V. - INSIDE THE SALOON

John Parker, the President's bodyguard is drinking a
schooner of beer and chatting with friends.

Parker |looks in Mlton's direction.
PARKER S P.O V. - MLTON

Par ker sees MIton | ooking at him
MLTON S P.O V. - INSIDE THE SALOON

Par ker puts down his schooner of beer and dashes towards
t he door.

BACK TO SCENE

Par ker | ooks up and down the street, but MIlton is
nowhere in sight.

A group of nen goes running past Parker shouting AD
LI B.
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CROND MAN
Were is he? There he goes..
get him
The group flushes MIton out of a hidden alleyway.
He heads for Howard's stabl es.

Par ker returns to his drinking.

EXT. HOMRD S STABLES - N GHT - CONTI NUCUS

A MAN returns a horse and tethers it in front of the
stable with other horses. He goes inside.

MIlton nmounts the horse and gallops into the night.

Howard and the man run out into the street and watch
as he rides away.

HOMRD S P.O. V. - MLTON GALLOPI NG AVAY
MIlton yells back over his shoul der.
M LTON
Don't worry... I'Il send it
back.
BACK TO SCENE

HOWARD
Oh, not agai n!

VAN
You know hi nf?

HOWARD
A regul ar custoner.

Howard and the nman go back into the stable.

Julian and Virgil linp out of the shadows froman alley
behi nd Ford's Theater and sneak over to Howard's.

Two ot her horses stand tethered to the hitching post.
They junp on them and gall op down the street.

Howard cones out of the stable scream ng
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HOWARD
(conti nui ng)
Stop! Thief! Stop those nen!
He yells after them
HOMRD S P. O V. - JULI AN AND VI RG L GALLCPI NG AVWAY

Julian yells back over his shoul der

JULI AN
Don't worry... We'll send them
back.
BACK TO SCENE
HOWARD
| know you. You won't get away

this time.

The group pursuing MIton runs past Howard yelling AD
LI B.

CROAD MAN
Get him.. stop him

They are followed by the Soldiers chasing Virgil and
Julian, shouting AD LIB.

SOLDI ERS
Stop them .. get them

Howar d pauses and wat ches as they race past his stable
after the boys.

HOWARD
Thank you... | really appreciate
your hel p.

He runs back inside and returns with anot her horse,
ol der and wel | worn.

He mounts and rides after MIton, Virgil and Julian.

EXT. STREETS OF WASHI NGTON - NI GHT - MOMVENTS LATER
There is no one in sight in any direction.

Howard stops to listen for hoof beats.
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He HEARS the sound of a | one horse approaching.
He waits in shadows.
Davey Herold races past.
HOWARD
Hey, you... | told you to have
t hat horse back by eight.

Howar d pursues Herold who races south for the Navy
Yard Bridge to Maryl and.

He chases hi mthrough the streets.

Howard is falling behind in the chase when anot her
horse crosses in front of himagoing in the other
di rection.

It is Paine on the one eyed draft horse.

HOWARD
(conti nui ng)
Hey, you... | told you..

Howard t akes off after Paine.

He pursues Paine through the streets, but his horse is
tiring.

MIton watches froman alley.
Howard is out distanced again.

When Howard and Pai ne pass, MIlton renmounts and gal |l ops
off in the opposite direction.

Howard slows his horse to a wal k, then turns and sees
M1 ton behind him

HOWARD
(conti nui ng)
Hey you... Conme back here with
nmy hor se.

Howard spurs his horse again but it can hardly nove

He pulls back on the reins and sits watching MIton
di sappear in the distance.
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HOWARD

(conti nui ng)
One of these days...

Two horses gallop past himas he sits.
It is Julian and Virgil.
HOWARD
(conti nui ng)
Hey you two...

Howard sits and watches in frustration as they
di sappear.

HOWARD

(conti nui ng)
| want ny horses!

EXT. STREETS OF WASHI NGTON - NI GHT - CONTI NUOUS
Virgil and Julian happen upon Booth making his getaway.

They give chase and catch up with him

Julian | eaps fromhis saddl e, knocking Booth to the
gr ound.

They both roll over in a cloud of dust and get up
[inmping in pain AD LI B.

JULI AN & JOHNNY
oM OM OM OM M foot!

Virgil chases after Julian's horse.

Boot h beats Julian about the head and shoul ders with
his riding crop.

Julian fends off the blows with his forearm and noves
in close.

JULI AN
You bl ackguar d!

J OHNNY
VWhat, no bl oodier villain?

He gets Booth in a head | ock and westles himto the
gr ound.
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JOHNNY
(conti nui ng)
oM OM OM M foot... be
careful, you bl ockhead, | think
it's broken.

They westle and tunble in the dirt throughout the
scene.

JULI AN
Your foot? 1'll be out of work
for weeks, thanks to you.

JOHNNY
You're lucky you even got work,
you has been who never was.

JULI AN
Ch, the Fords are ny dearest
friends... I'Il get you a

contract with them
Booth gives Julian an elbow in the ribs.

JULI AN
(conti nui ng)
QGoooh!

Julian lets go his grip on Booth.
Boot h hops to his one good foot.
Jul ian hops up on his one good foot.

J OHNNY
No one in America would ever
have heard your nanme if it
weren't for ne.

They dance |inping around each other striking pugilistic
poses and throwi ng a punch now and t hen.

JULI AN
Ch, pardon ne, M ster nobst fanous
name in Anerican theater.

JOHNNY
You second rate stooge...
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JULI AN
Second rate? | denand
satisfaction, sir!

Julian sl aps Booth across the face with his gl ove.

JOHNNY
I"d love to fight you to the
finish... But I"'malready |late
for immortality.

Boot h picks up a handful of dirt fromthe street and
throws it in Julian's face and nout h.

JULI AN
Pt oo! Pt oo! Hor si e- doo! Pt oo!
Pt oo!

Julian cleans his eyes and spits and sputters as Booth
mounts his horse and gal | ops away.

He di sappears in the distance as Julian spits out the
detritus of the street.

EXT. STREETS OF WASHI NGTON - NI GHT - MOMENTS LATER
Virgil comes back with Julian's horse.

VI RG L
You |l et himget away?

Julian spits up a bit of straw
JULI AN
Ever taste horsie-doo, Virg?
EXT. STREETS OF WASHI NGTON - NI GHT - CONTI NUOUS

Howard, the livery owner, |eads his tired horse back
to his stables munbling to hinself.

HOMARD
| know t hose guys.
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EXT. NAVY YARD BRI DGE ACROSS THE POTOVAC - NI GHT -
MOVENTS LATER

Virgil and Julian approach the SENTRY guarding the
bridge to Maryl and.

The sentry holds his rifle at the ready.

SENTRY
Hold it right there.

VI RG L
Did any riders pass here in the
| ast few m nutes?

SENTRY
Yeah, a man in black, alittle
while ago... As a matter of

fact, he | ooked just |ike you
two. The three of you rel ated?

VI RG L
No relation. Have a nice
eveni ng.

They turn and head back to Mary's boardi ng house.

EXT. STREETS OF WASHI NGTON - NI GHT - MOMENTS LATER

Mlton overtakes Julian and Virgil as they near the
boar di ng house.

They get off their horses and send them back to Howard's
livery.

They whi sper as they |inp along through the shadowy
streets.

VIRG L
Boot h escaped to Maryl and.

M LTON
| told you he was up to no good.

VI RG L
| went to the War Departnent.
No one would listen.
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VWho coul d know?

VIRG L
VWhat this governnment needs is a
Federal Bureau of Investigation
for conspiracies |ike this.
Wth conpetent agents, not I|ike
t hese bl ockheads.

M LTON
W have to get out of town. o
where no one knows us.

VI RG L
They may not know us, but we'll
still look famliar.
JULI AN
W'l |l have to wear disguises.
M LTON

Shave the nustaches or grow
beards or sonet hi ng.

JULI AN
VWhat a waste of great talent.
An illustrious career down the

sewer. \Wat a tragedy.

M LTON
What do you care about Booth's
career?

JULI AN
Not his, m ne.
(pause)
Ckay, we have to go to the
Metropolitan Police and explain
ever yt hi ng.

M LTON
Are you i nsane?

VI RG L
" mtoo young to hang.

JULI AN

VWat? We haven't done anyt hing.

110.
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M LTON
It's not the nothing we've
done... it's the sonething
soneone may think we've done.
Think... You're both actors.

Boot h has told people you're
his best friend. And funny you
showed up just in tine, Virg.
He wanted us all at Ford's
tonight to inplicate us in his
schene and to confuse peopl e.

The prayer neetings... with

t hose geniuses... here... at
our boarding house. | tell you
we'll be found guilty of

sonet hing just by association.

JULI AN
You're so negati ve.

VI RG L
The Lord wi Il provide.

M LTON
Li ke He provided for Lincoln?
And that policeman, Parker..

SUBLI M

A burly, bearded man in a bowl er hat clubs Virgil over
the head with a bl ackj ack.

BACK TO SCENE

M LTON

(conti nui ng)
: whose little girl needed
t he operation and Booth | oaned
hi mt he noney? Well, guess
where he was when he was supposed
to be guarding the President
tonight? Next door in a sal oon

having a beer! | tell you ny
brothers, it is best we exit
this city post haste... And

not through a gallows trap door!

EXT. HOMRD S STABLES - N GHT - LATER

Howar d rubs down his horse with a brush and towel.
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The three horses the boys borrowed all cone back
t oget her.

Howard stands with arnms aki nbo and shakes hi s head.
HOMARD
At | east they send them back.
EXT. 541 "H' STREET - N GHT - HALLWAY - CONTI NUOUS
The boys creep into the darkened hall way.

M|l ton speaks in a hushed tone.

M LTON
And I'll tell you sonething
else... | bet you ny sweet nother

hen, Mary Surratt, knows nore
about this than neets the eye.
The buggy trips to Maryl and..

Ch... And |I'm her sweetheart. ..
yeah! Another nail in our
coffin.

I NT. 541 "H' STREET - NI GHT - THE BOYS ROOM -
CONTI NUOUS

Mlton lights a gas lanp in their roomand they begin
packi ng.

JULI AN
You know, MIlton... we know
enough about this business that
our information would be hel pful
to the governnment. Don't you
think we should report it?

VI RG L
| tried it. 1It's not as easy
as it sounds.

JULI AN

It's a matter of ethics.

M LTON
Julian, you should been a man
of the cloth. Don't you
under st and?

( MORE)



113.
M LTON (cont' d)

We are not witnesses... we are
suspects. In the heat of passion
t hey hang suspects!

VIRG L
| have to find Phoebe. | can't

| eave her. Soneone mght |ink
the two of us with Booth and
our landlady... She has to pick
up her brother's body at the
City Hospital... that's it...
Wite ne in Richnond... if they
et you wite.

EXT. METROPCLI TAN POLI CE STATION - NI GHT - CONTI NUOUS

Mlton and Julian linp up the steps to the police
station.

The place swarns with frenzied POLICE, SOLDI ERS and
POTENTI AL W TNESSES who AD LIB the latest information

ALL
The President's dead. Sone
actor did it. QGuard the river
Watch for rebels. Could be an
uprising fromthe Sout h.

MIlton and Julian pull their coat collars up and the
brims of their hats down over their eyes.

M LTON
You could be in trouble.
| NT. METROPCLI TAN POLI CE STATION - N GHT - VESTI BULE -
CONTI NUQUS

A line of well dressed PEOPLE and Howard, the livery
owner, were ahead of them

The boys do not notice Howard.
MORE PEOPLE file in as the evening progresses.

M|l ton speaks to one of the MEN behind him
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M LTON
May | ask what all these people
are doi ng here?

MAN
| believe we're all giving sone
eye Wi tness testinony... say,
you |l ook famliar.

M LTON
Un.. | was sitting next to you
at Ford's.

MAN
Ch... That nust be it... Tragic

evening wasn't it?

JULI AN
In nore ways than one.

The OFFICER interrogating the witnesses barked orders
to ot her policenen.

OFFI CER
| want every suspect arrested
and thrown into prison.

The boys | ook at each ot her.

M LTON
Vel | ?

OFFI CER
No train or boat enters or |eaves
the city without all passengers
guestioned and baggage and cargo
i nspected. Seal off all bridges
and roads | eading out of the
city.

Howard i s being interviewed.

OFFI CER
(conti nui ng)
What do you know?

HOWARD
Three of ny rented horses haven't
been returned, and three other
men t ook horses w thout paying.
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OFFI CER
We can't be bothered with m ssing
horses. Get out of here.

HOWARD
But they're all friends. 1've
seen t hem toget her

OFFI CER
| can't arrest people for being
friends.

HOWARD

| think one of themis an actor.

MIlton and Julian pull their hats further down over
their eyes.

OFFI CER
An actor... I'mnot surprised.
Now, get out of here.
MIton and Julian are next in line to be questioned.
Howar d does a doubl e take as he passes them

He pauses and gives themthe once over.

HOWARD
Don't | know you two?

JULI AN
No, we're... uh..

M LTON

... just passing through..
with the Red Cross.

Howar d eyes t hem suspiciously but |eaves rubbing his
chin.

OFFI CER
Conme on, cone on... Wat can
you tell us?

JULI AN

W were just wondering about
the president's condition.

The O ficer |oses his tenper.



116.

OFFI CER
He's been shot, you fool... get
out of here!

EXT. METROPCLI TAN POLI CE STATION - NI GHT - CONTI NUOUS
M LTON

Now what, M ster John WI kes
Boot h | ookal i ke?

JULI AN
We could take a train, but his...
our... picture's going to be
posted all over by norning.

M LTON
VWhat | uck!

JULI AN
It used to cone in handy.

M LTON
Well, the tide in our affairs

i's going the other way, brother,
and as the Bard wote, our voyage
of life is about to be bound in
shall ows and in m sery.

JULI AN
That's very good, MIton.

M LTON
| have a pl an!

EXT. UNI ON STATION (6:00 AM) - DAY
The dawn cones col d, danp and gray.
Union Station teens with UNI ON SOLDI ERS and PCLI CE

They stop and question all passengers leaving the city
on the 6:15 train for Baltinore and search all their
baggage.

Mlton and Julian are there in disguise. MIlton is
dressed as an elderly gentleman and Julian as an elderly
woman.
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M LTON
Excuse nme, O ficer, could you
Il end a hand for a nonment?

The gentl eman holds the elderly woman under her |eft
el bow while the OFFICER lifts her up the steps into
the train by her right arm

M LTON

(conti nui ng)
Gently, now... watch your step
my dear.

(beat)
Thank you so much, Oficer
It's the rheumati sm you know,
and this cold, danp weat her
doesn't help it.

OFFI CER
No sir, it certainly doesn't.
| NT. RAI LROAD PASSENGER CAR - DAY - CONTI NUOUS

MIton and Julian negotiate their way to an enpty seat
and wait for the train to | eave.

A contingent of SOLDI ERS conmes down the aisle inspecting
passengers and questioning passengers AD LIB (MO S.).

SCLDI ER
Where are you fol ks bound?
M LTON
Phi | adel phi a.
SCLDI ER
What business did you have in
Washi ngt on?
M LTON

Qur son is in the Soldier's
Hone. Wbunded at GCettysburg.
May not |ive.

M| ton shakes his head sadly. Julian sniffles into a
handker chi ef.
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M LTON
(conti nui ng)
| brought his dear nother here
to visit him My be the | ast.
Sad, very sad.

SOLDI ER
You have ny deepest synpat hy,
not her .

JULI AN
Thank you.

The sol dier pats MIton on the shoul der and noves down
t he aisle.

The train begins to chug and pull out of the station.

JULI AN
(conti nui ng)
| hate wal king out of a contract.

The little old lady fixes her hair and adjusts the
veil over her face.

JULI AN
(conti nui ng)
"1l have to send the Fords a
t el egraph apol ogi zi ng.

M LTON
You're the | east of the Fords'
pr obl ens.

JULI AN

| wonder if Virg got away safe?

EXT. LONG BRI DGE ACRCSS THE POTOVAC - DAY
Phoebe drives a one horse wagon.
There is a coffin in the back of the wagon.

A Confederate soldier sits alongside her. H's face is
bandaged. H's armis in a sling.

The wagon nears a SENTRY guardi ng the bridge and stops.
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SENTRY
Who are you and where are you
goi ng?

PHOEBE
" m bringing ny brother hone to
Ri chnond. | have his rel ease

papers fromthe War Departnent.
the sentry the docunent.
t and gives it back to her.

SENTRY
VWat's the matter with hinf
Can't he tal k?

PHOEBE
Coul d you talk if you were shot
if the face and nost of your
teeth and j aw were gone?

SENTRY
VWho's in the coffin?

PHOEBE
My other brother. He wasn't as
| ucky. Want to see hinf

SENTRY
Nah. | can snmell him Go on.

They cross the bridge into Virginia.

EXT. NORTHERN VI RG NI A ROAD - DAY - LATER

VIRG L
| apol ogize for the indignity |
i nposed upon your dear brother
in stripping himof his uniform

PHOEBE
"' m deeply grateful for your
understanding, Virgil. | tried

to keep you out of it... |
tried to talk himout of it...
but he was out of control. |
never really believed he would
do such a mani acal thing.

( MORE)
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PHOEBE (cont' d)
I"'mafraid he's inplicated a
| ot of other innocent people.
| f anyone makes a connection
bet ween him and us. ..

VI RG L
Wll, it's over and we're safe..
Not hing to worry about any nore.
W'l start newlives in

Ri chnrond. No nore war!
Virgil renoves the bandages fromhis face.
They pass through idyllic | andscapes on the way south.

The countryside is perfectly silent except for the
SOUND of birds, until

The SOUND of thundering hoofbeats fills the scene.
Virgil turns to | ook behind them
VIRAL'S P.OV. - UN ON CAVALRY
A TROOP of UNI ON CAVALRY is in hot pursuit.
BACK TO SCENE
VIRG L

(conti nui ng)
We may not be so lucky after

al | .
PHOEBE
Do you think they're after us?
VI RG L
Who el se?
PHOEBE
| can't outrun them
VI RG L
Don't even try. If | have to,

"1l do the expl aining.
He covers his face with bandages agai n.

The cavalry troop pulls up al ongsi de the wagon.
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The MAJOR grabs Phoebe's reins.

MAJOR
Have you seen a rider with a
broken | eg anywhere on the road
this norning, nmaybe together
with a half-wit?

PHOEBE
No, you're the first.

Virgil shakes his head.

MAJOR
Sorry to bother you folKks.

He | ooks over the coffin in the rear of the wagon,
then waves his hat in his face.

MAJOR
(conti nui ng)
Better take care of that.
(to his nen)
Let's go.
The cavalry gal |l ops off.
Virgil and Phoebe breathe a sigh of relief.
Virgil renoves the bandages and the sling.

They continue on their journey to Ri chnond.

VIRG L
If only I could have saved him
"1l never get over it. It was

all there in the dream Wy
couldn't | see it?

PHCEBE
You did all you could, darlin'.
No one coul d ask for nore.

VIRG L
You're right, | guess. One man
can't change the course of

hi story.
FADE QUT:
THE END
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